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Dear HorrorHound, 

What can I say? Issue #34 was great. I have to admit 
though, at first I was never a fan of Dark Shadows. I was 
often bored with the show, but then again my brain was 
frequently feeding off of 1980s horror films on VHS, so a 
horror soap opera was the last thing I’d care for. That 
was until I got older and decided to watch the DVDs I got. 
Glad I did, as I found myself more into the story of the 
Collins Family and its many story arcs. I started to pick 
up on all the classic horror nods, and suddenly I was a 
fan. Your interview with Tim Burton and the HorrorHound 
retrospective was engaging, as was your fantastic 
Christo ... I mean. Sir Christopher Lee career retrospec- 
tive. For some reason, of all his films that ! love, the one 
film I usually show to everyone is Horror Express {and 
yes. on VHS). It’s such an incredibly fun film, and it oozes 
with so much cool, especially when Telly Savalas shows 
up to lend a fun part, Most would go for his more well- 
known roles, eh. but not me. It was my first Lee and 
Cushing film, so it holds a special place. 

I cannot thank HorrorHound enough for its fan-friend- 
ly ways. It makes being a fan that much better, especially 
when I find myself kind of wanting to push horror away 
for awhile due to its lackluster results here of late. All I 
have to do is crack open one of your many classic 
issues, and it's there again. From the VHS articles, 
comics, toys, and fantastic retrospectives, one word 
comes to mind ... awesome. As long as your magazine 
keeps coming, HI be sure enough to keep horror alive. 

With sincere thanks, Chad Harry 

Dear HorrorHound, 

HorrorHound #34, your March/April 2012 issue, 
appeared yesterday at the comic book store, and I fell 
inspired to tell you how much I appreciated the writing 
within. I enjoyed your coverage of the new Dark 
Shadows movie even though, as an original Dark 
Shadows fan, I may not appreciate Tim Burton's 
Nosferotten interpretation of Barnabas. With Tim 
Burton's movies, you either love them or hate them but 
you always appreciate that he has vision. 

I wanted to say how much I appreciated Jessica 
Dwyer's perspicacious attempt at describing the plotline 
for the entire TV series of Dark Shadows. I would have 
appreciated more detail on the parallel time episodes, 
however, as it was during that lime that the series got 
whisked off the air in Newport News, Virginia, where I 
was living at the lime. But the amount of effective synop- 
sizing she does is definitely to her credit, and I liked the 
fact that she included much of the earliest episodes. One 
thing she may have mentioned, however, in her descrip- 
tion of "the Phoenix" plotline (taking place in 1966 when 
David’s mother Laura tries to draw him into the fire with 
her), is that this exact same plotline was repeated during 
the 1897 sequence, with Jamison’s estranged mother 
coming back to claim him for the fire (she was van- 
quished with the aid of time-traveling Barnabas), Since, 
as Jessica states, the Phoenix character was fated to do 


this every 100 years (how boring for her), obviously when 
she attempted this in 1897, she was trying to gel her 
quota in quickly for the 19th century. ... Along with this 
article's immeasurable nostalgic quality were all the 
reproductions of comic book, book, and game covers - 
great work, people! 

Jessica’s later article on the importance of Dan 
Curtis’ contributions to television also makes this issue a 
must-keep. She tells me about a lot of Dan Curtis movies 
which [ knew nothing about, and thus can add little. Well, 
actually. I want to point out that although Robert Cobert 
did much of the music for Dan Curtis' movies, all the 
music in at least one movie {The Picture of Dorian Gray) 
was previously used for Dark Shadows, 

As an aficionado of the Hammer movies, I also 
enjoyed your coverage of them and Christopher Lee's 
career. That’s good advice about the UK Hammer 
Collection series (of 21 movies!) which I have enjoyed on 
my all-region DVD player, the latter being an investment 
which has paid for itself several limes over already. 

Tim Marion (New York City) 

* 

Hello HorrorHound, I’ve been a fan of your magazine for 
a few years now, and being a huge horror-movie buff, I 
think your magazine is the best out there, it will be tough 
to top you guys. I love your articles on the video invasion, 
seeing that I was a child of the '80s, but the most recent 
one that has stuck out to me was your ultimate Blu-ray 
buyer's guide in issue #23, This helped me start out my 
fantastic Blu-ray collection, finding great quality Blu-ray 
for a good price. It also helped me sort out the Blu-rays 
with really horrible picture quality like the original Last 
House on the Left and The Terminator. 1 was wondering 
if you guys were doing an updated Blu-ray buyer's guide 
in the near future to help me further my BD addiction? 
There are so many new discs coming out and it's hard to 
follow all the reviews online. Thanks for all the hard work 
guys. 

Nathan Hine (Latrobe. Pennsylvania) 

Thanks for the kind words. In fact, we have been plan- 
ning a new Blu-ray buyer's guide - only with a different 
spin! Don't fear, as it will be just as co//ecfor friendly as 
the previous article! - HH 

* 

HorrorHound, 

Johnny Depp and Tim Burton are two peas in a pod. You 
can tell they think alike because both of them are 
macabre in their own ways, and if I didn't know better, I 
would think both were from the goth culture. It only 
makes sense that they would resurrect Dark Shadows, 
and I thank both of them for bringing Dark Shadows back 
into the fold. I grew up with Dark Shadows, loved 
Barnabas Collins, Johnny Depp will make a great 
Barnabas Collins! I am so ready for the new Dark 
Shadows! I will be on Team Barnabas and not Team 
Quentin. 

Paul Dale Roberts „ 


Movie News: Tim Burton will be re-teaming with Seth Grahame-Smith to produce a new stop-motion monster 
I movie titled Night of the Living. Unfortunately, no plotline has been revealed as of yet. 
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I wanted to express my appreciation for giving us 
Hounds such an excellent horror publication. It is 
becoming all too rare these days to find a magazine that 
goes to such great lengths to stab its customers where 
it counts ... right in the heart. So here is wishing you 
continued success and the best of luck in a very gore- 
filled future. 

Sincerely. Brad from Ocala, Florida 





Dear HorrorHound, 

My family and I have loved your magazine for years! 
I read your articles to my son Cain (even though he is 
only 6 months old!). I wanted to share my tattoo with you 
and the rest of the Hounds out there. Thank you for 
making such a kick-ass magazine for all of us horror 
nuts. Each installment seems to gel better and better 
Keep up the good work. (Tattoo done by Melissa at 
Tattoo Seen in the Bronx, New York.) 

Lee Farrelly 

* 

I love your magazine. I’m a subscriber and I have been 
looking for a slasher flick I saw on cable back in the late 
'SOs/early ’90s. The film starts out with twin boys at the 
drive-in with their family. They wander off and are watch- 
ing a couple make out in their car. One of the boys grabs 
a hatchet and kills them, blaming it on his brother, who 
ends up in a mental hospital. Forward to the future and 
the boys are now teens. The good twin escapes from 
the hospital and the murders begin again, but is it the 
bad twin killing off his circle of friends? ... Can you 
please help me find the name of this title? 

Thank you. Bob 

Welt Bob, we have some good news and some bad 
news for you. Good news? The gory little slasher flick 
you are remembering is called Blood Rage [aka 
Nightmare at Shadow Woods) - released in 1983 from 
filmmaker John Grissmer (not to be confused by the 
Joseph Zito film of the same name). The bad news is 
that it's currently out of print on DVD (released in 2004 
by Legacy Entertainment). It was released under its aka 
title in an edited cut of the film. It can currently be found 
online for between $30 and $60. - HH 


THIS ISSUE: 



Cover; Alien by Justin Osbourn 

Letter from the Editor: 

Alien ... Predator ... The Terminator... the age- 
old debate begins once again within this issue. 
Do these genre-bending sci-fi and action titles 
belong in the horror genre? If they don’t, they 
certainly are close relatives - deserving of an 
invitation to each awkward and bloody family 
reunion. 

It felt like the right time for us to plan a mas- 
sive (and we do mean massive) HorrorHound 
retrospective around the Alien film franchise. 
We decided to strike while the fans were abuzz 
about Ridley Scott's latest sci-fi blockbuster 
and how it relates to the existing Alien history. 
Will it stand as a prequel to Scott's original 
1979 masterpiece, Alien - or does il just hap- 
pen to exist within the same wonderful world of 
Alien fiction? 

Cinephiles around the globe may argue 
whether or not Alien (or its offspring) can be 
considered horror. But it is this editor's firm 
opinion that you cannot discredit the horror in 
Alien. Even the film's tagline stands as one of 
the greatest in horror; ‘In space, no one can 
hear you scream." For many reading this, eyes 
have no doubt already rolled at the preposter- 
ous idea that I had to dedicate my letter from 
the editor section to validate the argument. We 
all can acknowledge at various points in time, 
sci-fi and horror have merged, thanks to the 
tension-building storytelling and masterful 
makeup and special effects that they shared. 
Oftentimes, the same maestros creating our 
nightmares were birthing new life forms and 
mystical worlds. And this genre-meshing magic 
hit its spectacular high-water mark in 1979.#' 

- Nathan Hanneman (Editor-in-Chief) 
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Blu-ray News: The Shout! Factory announced that Steve Niles' made-for-cable zombie flick, Remains 
(based on the graphic novel of the same name), is set for home video release on July lOlh. 




Entering a New Age of Science Fiction: 

Ridley Scott’s PROMETHEUS 


The 1979 epic known as Alien introduced audiences to a 
universe of space travel, androids and creatures of 
unknown origin. The screenplay was written by Dan 
O’Bannon, but it was the design of artist H.R. Giger and 
the direction of Ridley Scott that brought the story to life. 

Afterwards, the worlds of science fiction and horror were 
never the same. The style, story, and performances of 
Alien set the standard for all sci-fi/horror films that fol- 
lowed. 

After Alien, Ridley Scott continued to dabble within the 
realm of science fiction, directing classics Blade Runner 
and Legend (a dark-fantasy favorite of horror fans thanks 
to the splendid "Darkness" character played by Tim 
Curry), However, it has been 30 years since Scott last 
worked In the science-fiction genre - the same genre that 
brought his career as a director to the forefront so long 
ago. But that’s soon about to change, ... 

Prometheus was first conceived as a new installment 
to the Alien saga with James Cameron at the helm. After 
that concept fell through, Ridley Scott made his interest in 
possibly returning to the franchise known. However, with 
stories of the Alien species already played out, thanks to 
three direct sequels and the Aliens vs. Predator series, Scott intended to take a 
different approach this time out. The new story he proposed would give an origin 
to one of the more iconic images from the original Alien film, including that of the 
mysterious Space Jockey. It didn’t lake long before the project was green lit and 
filming was underway. 

During the early stages of this film’s production, however, the prequel, as it 
was initially touted, was suddenly being reported as "nof having any connection 
to Alien at all (in fact, the untitled project - at the time - was finally given its 
Prometheus name - further separating it from the Alien epic). The studio, as well 
as Scott himself, began to deny facts previously released about the film, providing 
conflicting reports on its potential backstory. Eventually, Ridley Scott as well as 
co-writer Damon Lindelof (and Fox) did confirm that Prometheus was related to 
the original film’s premise, adding that it was set 30-plus years prior to the events 
on the Nostromo. 

While the script for Prometheus has been kept under a tight lid - even after a 
brilliant panel at Comic-Con in 2011 which showcased the first footage to be 
shown to an audience - the plot has still retained its elusive nature - at least 
enough to keep fans wondering. 

What was obvious, however, 
thanks to set photos and visuals 
that were shared - is that Scott had 
not lost his sense of dark and beau- 
tiful filmmaking or his ability to 
make the starkness of space even 
more breathtaking. Over the follow- 
ing months, further information and 
additional scenes from the film 
were released as the marketing 
campaign began for what may very 
well be one of the biggest releases 
of 201 2, 

The film is set to star Noomi 
Rapace (the original Girl with the 
Dragon Tattoo), Michael 
Fassbender {X-Men: First Class), 

Charlize Theron {Monster), and 




3 ••••••• by Jessica Dwyer 

Idris Elba {The Wire) - a powerhouse cast which only 
added to the film's appeal. Taking the imagination of genre 
fans by storm, Prometheus' viral marketing began with 
two very clever videos - the first posing as a future version 
of a TED event (Technology. Entertainment and Design), 
starring Guy Pearce as Peter Weyland, the head of 
Weyland Corp (i.e., Weyland-Yutani in the first Alien film). 
The video is a mock inspirational clip, showing how 
Weyland hopes that mankind will grow and reach their 
potential, although seasoned fans were able to see the 
slightest peek of a man starting to become drunk on his 
own hype and power. 

If the Weyland teaser was not enough - during 
the 2012 Wondercon event, attendees were given a 
Weyland Corporation business card during the 
Prometheus film panel that had a phone number and Web 
site printed on it. Fans who called the number were treat- 
ed to a new video link - this time a presentation on the 
creation of the "David 8” android, featuring Michael 
Fassbender, who portrays the latest android to populate 
the Alien universe. 

With the film’s premiere looming, fans are con- 
tinually receiving further insight into the plot of the film. We now know that Scott 
and his scriptwriters have delved into theories which have been around for hun- 
dreds of years - theories based on the idea that aliens have visited the Earth and 
assisted man to “evolve." It is a subject that scientists and conspiracy theorists 
have bantered about for a long time and still do to this day. And that’s where 
Prometheus begins. A map is discovered that combines designs from various 
ancient human cultures. The Prometheus ship and its crew are sent to follow the 
map, hoping it will lead them to answers about mankind’s creation. But what 
begins as a mission of hope and discovery, turns into something far, far different. 
The “invitation" leads the crew to what may be the destruction of humanity. 

The crew of the Prometheus includes archaeologist Elizabeth Shaw (Rapace) 
whose belief is tested as the true nature of the operation is revealed. David 
(Fassbender) is an android, as we mentioned, playing the handyman role on the 
ship. Typically, androids don’t fare well in the Alien films, so it will be interesting to 
see what becomes of him. Meredith Vickers (Theron) is a Weyland representative 
who must find her own inner strength in order to deal with the terror that’s going 
to befall the ship. Then, of course, there is the captain of the ship, named Janek 

(Elba), a military man that is trained 
to retain control, even in the face of 
chaos. Rounding out the crew are 
scientist Holloway (Logan 
Marshall-Green), botanist Milburn 
(Rate Spall), and geologist Fifield 
(Sean Harris). 

Prometheus promises to 
be a film that will terrify, amaze, 
and blow away fans of the Alien 
franchise as well those new to the 
story. It has an outstanding cast 
and crew, and a story that’s com- 
plex and mysterious, and touches 
upon all aspects that make the scl- 
fi/horror genre great. When 
Prometheus hits theaters June 8th, 
be ready for the ride of a iifetime.lfr 


6 



Fun Fact: Androids are a staple in the Alien universe, appearing in each of the core films to date. They include 
Ash (Ian Holm; Alien), Bishop (Lance Henriksen; Aliens/Alien3), and Call (Winona Ryder; Alien: Resurrection). 
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Synapse Films' best-selling 42ND STREET FOREVER DVD series is a favorite of 
grindhouse and exploitation fans around the world. Presented for the first 
time on Blu-ray, we combined a selection of vintage trailers from the first 
two volumes in the series and mixed in several unreleased titles into this 
ultimate colossal collection! This mind-numbing assault of original coming 
attraaions shake, rattle, and rock your Blu-ray player with an almost 
four-hour explosion of action, sex, horror, and exploitation! Join us where 
the seats are rickety and the floors are sticky, here on 42nd Street! 
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The Loved Ones: 

Discovering Amazing New Horrors!. 


by Nathan Hanneman 




Love hurts, and it has never hurt so much as in the 2009 
Australian-made feature, The Loved Ones, from first- 
time director Sean Byrne. The film has been slowly 
building up steam, thanks to film-fest screenings over 
the past few years, and is prime for its official US release 
this summer. Sean Byrne, whose prior work included 
documentaries and short films, has made quite an 
impact with this freshman outing. The Loved Ones fol- 
lows Lola and her dad as they kidnap one of the girl's 
classmates - Brent - on prom night. It seems that Lola 
has eyes for Brent, but he unfortunately already has a 
girlfriend. Disregarding his relationship status, Lola gets 
what she wants, and what follows is one of the most 
twisted "date nights" ever captured on film. Brent is beat- 
en, chased, tortured, and humiliated - all the while his 
best friend Jamie (Richard Wilson) Is having the time of 
his life at the school dance (an interesting shift in story- 
telling gives the audience brief breaks in the tension as 
the story flips from Brent to Jamie, allowing our walls to 
come down just enough for Lola and her dad to shock us 
time and time again). 

Comparing The Loved Ones to other titles (such as 
The Texas Chainsaw Massacre or May) does a disserv- 
ice to the film. It is as equally original and exciting as its 
brethren and deserves to be viewed with a clear slate. While the male lead, Brent 
(played by Xavier Samuel: The Twilight Saga: Eclipse), may be interesting as the tor- 
tured teen, he lakes a backseat to the true stars of the film - the daughler/father tan- 
dem of Lola (Robin McLeavy; Hell on Wheels) and her dad (John Brumpton; Romper 
Stamper) who steal the show. The intensity of these twisted characters is enough to 
make the audience squirm with elated anticipation for their next demented move. 
They could toast each other - for no real reason - or they could hammer a nail in 
Brent's foot ... and not knowing and not being able to predict such insane behavior 
makes the film all the more torturous to watch. The actors' dedication to their parts 
allows the audience to completely buy into their madness, while falling in love with 
their characters at the same time. They are memorable, mesmerizing, and mad - to 
the point that you forget the goal of these films is to root for the victim to escape. 
Some may be turned away from the “torture pom" aspect of the violence, but for hor- 
ror fans who can find the appreciation in such titles as High Tension or Dream Home 
and who have the ability to be 
swept up in the captivating act- 
ing abilities of McLeavy and 
Brumpton (who need more 
mainstream work), this film is 
deserving of your time and atten- 
tion. 

In fact, in celebration of The 
Loved One’s mass-market US 
premiere, we tracked down the 
director, Sean Byrne, to discuss 
the film and its influences in 
hopes of better understanding 
the method to the madness; 


say your influences were when producing this fea- 
ture? 

Sean Byrne: My filmic influences were a real mash-up. 
Structurally, the film is closest to Misery, but tonally there 
are shades of “Chainsaw,” Dazed and Confused, The 
Terminator ... Tarantino, Lynch, John Hughes and even 
Walt Disney. 

That said, I wasn't a slave to these influences as 
I was developing and making the film. I naturally 
responded to the work, which then no doubt subcon- 
sciously influenced my choices, but when I was writing, 

I really tried to let my mind roam free based on (he 
research I’d done, so the characters had a voice of their 
own. 

However, originally, I must admit to thinking, 
“What if I fused Carrie and Evil Dead, bringing the prom 
to the cabin and making its very traditions - the decora- 
tions, the dress-up, the dancing, and of course, the 
crowning of the king and queen - the spine of the hor- 
ror?" That’s what sat me down to write. Then, it became 
about getting the audience to care about the characters 
in peril, making the ‘monsters' three dimensional, and 
running the rollercoaster off the rails in my own way. 

HH: It’s been a three-year journey for The Loved Ones to find US distribution. 
Tell us a little about that journey and how important it was not to just have your 
film “dumped” In the market via a small-budget label. 

SB; Well, it’s been a long, and at times frustrating, road, but like the old saying goes, 
good things come to those who waiti What people don’t know Is The Loved Ones 
had US offers from day one. We had over 10 offers. It was a hot title amongst smaller 
labels, all of which I respect and admire, and then a couple of majors flirted with it 
before Paramount thankfully came to the party. 

The reason the production company didn't take any of the offers is because they 
always believed the film had genuine crossover potential. It’s Pretty in Pink meets 
The Texas Chainsaw Massacre with vibrant glossy colors and a deliciously twisted 
sense of fun that has always played through the roof on the festival circuit. So they’d 
seen the evidence and the scorecards, they knew it had the potential to be main- 
stream and hopefully reach 
teenagers as well as the hard- 
core horror crowd. At the end of 
the day, I guess they were pre- 
pared to risk it all for the chance of 
hitting the jackpot. And who 
knows whether that will happen, 
films can be a lottery, but 
Paramount Insurge has a peer- 
less track record when it comes to 
releasing low-budget horror, so 
the film couldn’t be in better hands 
and at least we've got a fighting 
chance now. 


HorrorHound: The Loved 
Ones is grueling (in a great 
way). I have read of compar- 
isons to May, High Tension, 
and The Texas Chainsaw 
Massacre ... what would you 


HH: The film is one of the most 
excruciating - unflinching hor- 
ror titles I have ever seen. 
Brilliant really. How important 
was it for you to “go there” (if 


^ Awards: The Loved Ones won the Sci-Fi Jury Award (Gerardmer Film Festival) as well as the People’s Choice Award 
, (Toronto International Film Festival) and has received an official selection at over 20 international film fests. 





you will), when others wouldn’t dare? I mean, most film- 
makers wouldn’t have the drill actually go in! Nor would 
they show it! 


SB: Thanks! The funny thing is, you never actually see the 
drill go in. It feels like you do, but it happens off screen, a bit 
like the ear scene in Reservoir Dogs. But it was really impor- 
tant for me to "go there,’’ as you say. I'm not a fan of PG-13 
horror. No one wins and the middle ground is pretty boring, 
that’s why it’s called the middle ground. We’re a low-budget 
horror and my motto when it comes to low-budget horror is go 
hard or go home, unless it’s a purely psychological horror like 
Polanski’s Repulsion or a ghost story, where what you don’t 
see really is scarier than any monster in the closet. But we’re 
a balls-to-the-wall pop horror movie and as a fan growing up 
loving horror movies, I know what I like and I think I know what 
other true horror fans like, and we like to be pushed. 
Audiences go to horror movies to be scared. They’re safe in 
their theater seats. They’re not in danger. The brief is to freak 
them out, so why hold back? 

But I also understand there are horror movies out there 
that pummel the audience into submission to the point the 
experience is no longer fun. And I didn’t want to do that. I want 
the experience to be an entertaining one. I tried to design The 
Loved Ones like a rollercoaster that plays with the conven- 
tions of the genre. People think they know what they’re in for. 
They’re safely strapped in. Things go pretty much according 
to plan, then we run the carriage off the rails, reaching a level 
of genuine madness that goes way beyond the bunny boiling 
in Fatal Attraction. Hopefully, there are laughs and screams in 
equal measure. I just want the audience to have a good time. 


HH: One of the most breathtaking aspects of this film was 
the acting - especially the villains played by Robin 
McLeavy and John Brumpton. How did you acquire these 
talents and how much of what they brought to the film 
affected the direction of the project? 



sounds. He knew how to honestly get inside the skin of such 
a disturbing character and be intimidating while barely saying 
a word. Princess wears her wounded adolescent heart on her 
sleeve, but with Daddy we’re never sure what’s going on in his 
head, which in a way is more unnerving. 


HH: Aussie horror has a great history, thanks to filmmak- 
ers such as Brian Trenchard-Smith, Russell Mulcahy and 
James Wan. Do you feel like you are now officially a part 
of this special history of filmmaking? 


SB: I went through a normal casting process. The most impor- 
tant thing was I’d done my homework, so I knew what I was 
looking for in terms of psychological make-up. 

Robin McLeavy brought another dimension to Princess 
(Lola) as soon as she came into the audition room. She 
walked a tightrope of loneliness, brattiness, sexiness, and 
madness while still staying true to the fun vibe, and after see- 
ing her work up close, I’m convinced she could play anything. 

Because Princess is in-your-face hot-pink charisma, I 
knew Daddy needed to be quietly demented to keep the 
father/daughter torture team in balance, and John Brumpton 
is a seasoned character actor who brought the confidence 
and ability to not do too much, which is much harder than it 


SB; Filmmakers are judged by their oeuvre and I've only 
made one feature, so it’s a bit early to be putting myself in any 
class or bracket but I am proud to have made a well-received 
horror movie that hopefully over time becomes an entrenched 
part of that grand history you refer to 


At the recent SXSW Film Festival. Paramount Insurge 
announced that The Loved Ones' limited theatrical release will 
occur in June with the DVD release to soon follow. If this film 
comes to your town, do yourself a favor: grab your friends and 
check out one of the most brutal titles to find its way to cine- 
mas in years. And who said they’re not making good horror 
films anymore!?!*^ 



Lost in Limbo: 

Movies that missed their release. 


The Loved Ones was initially filmed in 
2009 and has been circulating on the fes- 
tival scene ever since. The film exists on 
DVD and Blu-ray in foreign markets 
including the UK, however, audiences are 
still waiting patiently for its premiere in the 
States - which, thankfully, happens this 
June! And while the long journey this film 
took is eventually leading to a US release, 
there are other amazing horror titles that 
haven't been as lucky. 

One of the more noteworthy titles 
which has been lingering in limbo for far 
too long is All the Boys Love Mandy Lane 
which was quite popular soon after its 
release and while it was being screened 
on the film-festival circuit. Directed by 
Jonathan Levine (the director of last 
year’s 50/50) and starring Amber Heard 
(Drive Angry), this indie darling was filmed 
way back in 2006! It has since found its 
way onto DVD and BD in foreign markets, 
much like The Loved Ones, but still is MIA 
in America. 


THE 

P0U8NIEEP8II TAPES 


The Poughkeepsie Tapes - a “found 
footage" title that was made in 2007, the 
same year as Paranormal Activity (and 
surprisingly had about as much initial 
buzz as its POV brethren). Much like 
Paranormal Activity, The Poughkeepsie 
Tapes was meant to go into production as 
a higher-budgeted remake, although this 
remake never happened - and the video 
is still MIA. Its director. John Erick 
Dowdle, has since gone on to produce 
two other quality horror titles, Quarantine 
and Devil. 

There are plenty of other titles worthy 
of tracking down which have yet to find a 
home in the US - including Joe Dante’s 
The Hole and 2009’s convention fave The 
Black Waters of Echo's Pond - whether it 
be due to a lack of distribution or having 
the project stalled as the distributor sits on 
it. You never know when a great film is 
just around the corner (even if it's been 
parked on Ore other side for a few years). 


Did You Know? Robin McLeavy can be seen next as Nancy Lincoln in the upcoming Tim Burton- 

produced Abraham Lincoln: Vampire Hunter. 
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An ancient Evil. 

An impossible mystery. 

And one man with a dark 
gift caught between the two. 
Jon David Stickle never asked 
for his gift. Never understood 
how to use it. But when 
twenty-four men die horribly 
aboard a submarine, he is 
trapped in a timeless mystery 
with something sinister. 

Something without a name 
that knows about his gift... 

And it wants it. 

Available at Amazon.com 
and BarnesandNoble.com 






UNIVEB3AL! 


INDIE SPOTUGHT IN REVIEW 


by Jason Hignito 



Zombie A-Hole 
After giving us the amazing Puppet | 
Monster Massacre, Dustin Miiis slams us 
again with a gritty, stylish zombie film 
unlike anything else seen to date. 
Actually, what Mills has produced might 
be the first of its kind: a zombie slasher! 
Zombie A-Hole is the story of a demonic 
monster who is killing twins because of 
the special energy that twins share. After 
the murder of his sister, a zombie hunter 
named Fulci (brilliant!) sets out to kill the 
demonic beast, 

Fulci acquires a voodoo charm that 
guides him to the antagonist, who hap- 
pens to be very well dressed for a zom- 
bie - complete with a pin-stripped suit, 
red silk tie and white gloves. Along the 
way, he encounters the twin brother of 
our zombie's former human self, who is 
able to see and experience the kills of his 
undead sibling. Together, they track the 
monster through piles of bodies and gal- 
lons of blood. Zombie A-Hole is a wild 
ride of gore, laughs, boobs and puppets! 

Mills did an admirable job of assem- 
bling twin siblings who were willing to not 
only die in horrible ways, but also provide 
some gratuitous flesh - a necessary 
component of any good grindhouse film. 
He also delivers something rarely seen in 
microbudget films - respectable perform- 
ances from unknown actors. Mills recent- 
ly spoke with HorrorHound of the produc- 
tion: "We started the project knowing that 
we were going to go for a straight-up 
grindhouse/drive-in experience. We shot 
the whole thing guerilla style for about 
$800, made the best B movie we could 
with what we had and basically refused to 
spend money," The mark of a true indie 
filmmaker! "Or a poor one, anyway,” Mills 
jokes. For more information on this film, 
search ZombieAHole on Facebook, 


'A STONER HORROR-COUEOY FROM HELL* 


Trippin': When Good Buds Go Bad 
How about a great stoner-horror- 
comedy? All I can say is, it’s about 
time! (Not to discount the cheesy Evil 
Bong films ... I’ll give you that.) Is 
there a killer in the woods? A murderer 
within the group? Who knows. In all 
honesty, it doesn’t really matter. 
Trippin' is a perfect mix of Half Baked 
and Tucker and Dale vs. Evil, without 
being quite as campy. 

The story starts as six friends 
head to a cabin in the woods for a little 
getaway. ... Yes, I am aware of my 
repeated lamentations on this story- 
line. But as long as the filmmaker 
keeps it fresh, I can live with it. Like 
every cabin-in-the-woods film should, 
we are introduced to these characters 
via their trip ... three guys and three 
giris packed into a van. Within 10 min- 
utes of dialogue the director establish- 
es our players: we have the "bad boy,” 
the "bad boy’s girlfriend.” the “party 
boy," the ‘^way-too-hot girlfriend," the 
“normal guy,” and the “uptight, prissy 
girlfriend" - all of whom are all Ston- 
ers. 

When the cast makes it to the 
cabin, things seem amiss, and the leg- 
end of a crazed killer is proving to be 
true . . . or is it? Horrible things begin to 
befall our heroes - bear traps, kids 
with rocks, nails, giant frogs, inappro- 
priate use of teeth and talking couch- 
es. So, order a pizza, grab some chips 
and various other munchy foods ... 
then kick back and inhale Trippin'. 

The legend of a crazed killer, 
creepy kids, a weirdo in a pick-up 
tnjck, back-window flashing, psyche- 
delic spaghetti and lots of weed - 
Trippin' has it all! The film is now avail- 
able through Camp Motion Pictures. 
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MOiein BRAWL 
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Monster Brawl 

If you are a horror fan who grew up 
watching professional wrestling, then this 
movie will be an indie wet dream for you. 
Monster Brawl is a death-match tourna- 
ment pitting monsters against one anoth- 
er with all of the flair of televised pro 
wrestling. Some of the monsters/ 

I wrestlers have managers, and use the 
I occasional interference of items such as 
I folding chairs, pipes, and hatchets (you 
I know, standard stuff). Director Jesse 
I Cook has assembled and pitted monsters i 
I and mythic creatures from around the I 
I world- the Cyclops, witch, mummy, vam- I 
I pire. werewolf and Frankenstein's mon- I 
' ster! Add in a brilliant cast that includes I 
Lance Henriksen (narrator), Dave Foley I 
and Jimmy Hart, and Monster Brawl I 
brings full on in-the-ring action with an I 
angry ensemble of battling beasts. I 
The monsters are introduced with 
backstory vignettes, each with high pro- 
duction value and a great locale. The 
makeup and costuming is top-notch. 
Admittedly, Ihe cyclops and the swamp 
creature were a little campy, but they 
brought a Roger Corman-esque quality 
that seemed to fit the project. Monster 
Brawl is a fun movie, taking itself serious 
enough to bring you into the story, then 
heaping on all the cheese of classic 
WWF - even giving us some great iWorta/ 
Kombat moments with narrative interjec- 
tions ... "FATALITY!" 

Some of the acting seems a little flat 
(Foley didn’t quite bring his “A" game) 
and a lot of the dialogue was sophomoric, 
but it's professional wrestling! The physi- 
cal performances were strong, and I was 
always amazed how pro wrestlers could 
deliver so much brutal punishment with- 
out actually injuring each other - throw in 
the makeup and restrictive costumes? 
Color me impressed. I 


The Collapsed 

You and your family are trapped in the 
city. You have no idea what is going 
on. But people are being killed all 
around you. There is no time to figure 
out why - you just have to survive and 
protect the ones you love. The 
Collapsed brings you into this story 
premise, and unlike most apocalypse 
films, there is no explanation of the 
carnage (who is doing it or why?). 

Although, the plot is simple, the 
story is rich. There are no big scares, 
but The Collapsed has plenty long 
tension-building sequences. Justin 
McConnell uses these moments to 
give you insight into the characters 
and their familial relationship - keep- 
ing the characters interesting and 
making you care about them. There is 
also very little gore. Again, it seems 
the filmmaker wants the audience to 
focus more on character development 
than blood and guts. The copious 
blood scene is saved for just the right 
time - the very end, when all is 
revealed (but not in this review ... you 
need to see this film to believe it). 

The Collapsed Is a fantastic action 
fririller that leaves you thinking, "What 
the hell is going on?" That’s until the 
very end, when a from-out-of-nowhere 
twist will bring you to, “No way that just 
happened!" Remember Jacob's 
Ladder? Remember High Tension? 
Yea ... like that! With high production 
value and great acting, The Collapsed 
is a must-see. Beginning June 5th, the 
film will be available in North America 
through Anchor Bay, and in the UK on 
June 11th through Lionsgate 
Entertainment.^ 
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Fun Fact Wrestlers in horror are nothing new. Noteworthy titles wrasstin’ fans should check out include 
L Wrestlemaniac (with Rey Misterio Sr.), See No Evil (Kane), Blade III (Triple H), and They Live (Roddy Piper). 




Your #1 Source for Horror Collectibles & Horror Merchandise! 

THE HOU^MSTERIOUS SECRETS ... IF YOU DRRE! 
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Specializing in Horror Collectibles^asV&Triendly Service. Secure Online Ordering. 
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KICK-ASS HORROR SHIRT 


GET 10% OFF YOUR NEXT ORDER! 
Just enter coupon code HH0512 at 
checkout to activate the discount. 
Exp 05.31.12. 


WWW.FRIGHT-RAGS.COM 

FACEBOOK.COM/FRIGHTRAGS 



HOBBOB ON 


Missing Horrors Discovered! 


by Nathan Hanneman 


Over the years HorrorHound has taken multiple opportunities to spotlight the 
various horror tities which had yet to make their way onto DVD or Biu-ray. It was 
originally in issue #4 that we inciuded our first-ever list of missing DVDs. Not 
surprisingiy, neariy every fiim on that "Top 10' iist has now been issued onto 
home video (the iist consisted of such titles as Monster 
Squad, The Burning, Deadly Friend and Food of the Gods). 

The one title still MIA? Ken Russell's The Deviis (which was 
planned for DVD, but for unknown reasons was pulled from 
release). Since then, we have provided larger articles, such 
as our “Most Wanted" DVD write-up in issue #24. Once 
again, a large selection of the films featured went on after- 
ward to home video release - including The Black Sleep, 

Futureworld, Island of Lost Souls, Terror in the Aisles, Green 
Slime, Incredible Melting Man and Grotesque. This article 
was later updated in one of our Convention Exclusive issues 
(November 2011 ; available on www.horrorhound.com) - and 
as can be expected, various titles included in that then-current 
draft have since been issued onto home video (albeit mostly 
through on-demand DVD-R services via MGM and Warner 
Bros.). Examples of the latest titles to make their premiere on 
this digital medium: No Blade of Grass, Zone Troopers and 
Killer Party! 

The problem with these under-the-radar releases is that most HorrorHounds 
have no real way to keep up with what is available - or how to find it. To our 



delight, we happened to stumble across a few Just recently that we're sure fans 
will want to know about. Scorpion Releasing features a number of new titles for 
sale as part of their “Katarina's Nightmare Theater" DVD line - including 
Whispers, Mortuary, The Day Alter Halloween, and Humongous - with upcom- 
ing titles announced to include Death Ship, The Fantasist and 
Human Experirrtenls. However, one of the more unexpected 
releases comes from Lionsgate Home Video. Oddly enough, a 
series of “Horror Collection" DVD multi-packs have started to 
show up in the $5 bins at Wal-mart stores across the nation. 
This value-priced item has been a hot commodity in the world 
of horror for the surprising titles that each DVD contains. One 
of these sets (a six-pack) includes such films as Parents. 
Sundown: Vampire in Retreat, Fido, and ... Blood Dined? 
That's right - the 1987 Jackie Kong remake of Herschell 
Gordon Lewis' Blood Feast. Needless to say, Blood Diner has 
never been issued onto DVD in the US. More shocking? A 
second DVD set from Lionsgate appeared in Wal-marts - a 
much superior eight-pack: Slaughter High, Waxwork, 
Chopping Mall, and a few never-before-released titles 
including 976-EVtL 2: The Astral Factor, The Unholy. 

C.H.U.D. II: Bud the Chud, and Ghoulies III: Ghoulies Go to College (the 
only title in the Ghoulies franchise which had yet to see light of day). A must- 
own - for a mere $5! The lesson today? Leave no stone unturned, because you 
never know when, or where, that rare unreleased horror gem may show up.<> 



WTH Stephen Chiodo 


In every issue of HorrorHound. we take the time to track down a film director 
within the world of horror to ask a series of 10 seemingly random questions. 
Whether revolving around said director’s body of work, their latest projects, or 
simply what kind of cereal they had for breakfast - no question is too daring (or 
silly) to ask! In the past, we have been honored to have such directors as Roger 
Corman, Bill Luslig, and Ti West take part in this bi-monthly obsession. For this 
issue, we took a few minutes to ask director and FX guru Stephen Chiodo (Killer 
Klowns from Outer Space) a few unnecessary questions. Enjoy as we delve into 
10 Random Questions; 

HorrorHound: Killer Klowns from Outer Space Is one of the coolest movie 
titles of all time - what other movie title(s) have struck you as wildly cre- 
ative? 

Stephen Chiodo: Adam Rifkin’s ‘Wadzilla" from the compilation horror movie, 
Chillerama. 

HH: What is your favorite theme park to visit? 

SC: Rye Beach Playland in Rye, New York. The inspiration for 
"Killer Klowns." 

HH\ What was the last movie you fell asleep while watching? 

SC' Shrek Shrek 2, and I would have sleep through Shrek 3 if I ^ 
saw ft. 

HH: Favorite television program as a child? 

SC: The Outer Umits\ 
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HH: You buy a winning Mega Millions ticket 
what is the first thing you're doing with the money? 

SC Finance Killer Klowns from Outer Space Part 2. 

HH: What would happen If the Krites from Critters encountered the Killer 
Klowns from Outer Space? 

SC: The Klowns would fry them up and sprinkle sugar on them like churros and 
snack on them while they watch Dancing with the Stars. 

HH: Which director’s films get you the most excited to run to your local 
multiplex to check out their latest offering? 

SC: Tim Burton. 

HH: Can you spill any plot details on your proposed (and long overdue) 
sequel to Killer Klowns from Outer SpaceT 

SC: Weil, it's not a remake and it’s not a sequel - it’s a "re-quel"! There are more 
klowns and they are F#‘#! INSANE! 

HH: What is the coolest prop you’ve managed to save during 
your career? 

SC: The Kiownzilla head Charlie wore in Killer Klowns from Outer 
Space. 

HH: What is the most underrated horror film? 

SC: The Crawling Eye.i^ 

Spea’a; tha'iks Jo Seen Clark. 


Did You Know? Some of the more recent effects the Chiodo Bros, have worked on in cinema? Creating the 
puppets in Team America: World Police and the "Mousterpieces" seen in Dinner for Schmucks. 


tooiCE CUTS: 



42nd Street Forever 

(Synapse Films) 
Available: May Btb 
Details: Synapse is set to 
unveil a Blu-ray feast with 
newly transferred vintage 
trailers for dozens of films, 
including Wicked Warden, 
Shocking Asia, They Call 
Her One Eye. Werewolves 
on Wheels, Dark Star, 
Heiga and many more! 

Format: Blu-ray 


The Coiossus of New York 

(Olive Films) 
Available: June 19th 
Details: Olive Films have 
not received much ink in 
HorrorHound Magazine; 
however, that is about to 
change thanks to new 
genre releases, such as The 
Space Children and The 
Colossus of New York, 
making their BD premieres. 
Formal: DVO/Blu-ray 





DEVIL INSIDE 


The Devil Inside 
(Paramount Pictures) 
Available: May 15th 
Details: Another possessed 
POV feature inspired by 
true events, The Devil 
Inside comes to home 
video on May 15th; howev- 
er, as of press time, no 
supplemental features or 
content were announced to 
accompany this disc. 
Format: DVD/Blu-ray 


Ganja & Hess 

(Kino Video) 
Available: May 8th 
Details: This unconven- 
tional vampire flick follows 
an archaeologist who is 
stabbed by an ancient knife 
that turns him into a 
denizen of the night. No 
extras on this BD were 
announced prior to 
print date. 

Format: Blu-ray 


Jaws 

(Universal Studios) 
Available: August 14th 
Details: One of the most 
anticipated Blu-rays has 
finally been announced for 
release this August! Jaws 
will include such extras as 
The ShaiK is Still Working 
documentary featurettes, 
deleted scenes, outtakes, 
trailer and more! 
format: Blu-ray 



Available: June 12th 
Details: The Danny Boyle 
thriller, Shallow Grave, 
starring Ewan McGregor, is 
set to hit BD loaded with 
extras, including two com- 
mentaries, new interviews, 
a 1993 documentary, video 
diaries, trailers and a 
booklet essay. 

Format: Blu-ray 


Available: May 3rd 
Details: While it's uncom- 
mon for us to pimp foreign 
BD releases, the new 
Alexandre Bustillo/Julien 
Maury (Insidej film, Livide, 
is too good to wait for. A 
French BD of this antici- 
pated release comes with a 
featurette and interviews. 

Formal: Blu-ray 


Available: May 8th 
Details: This Darren Lynn 
Bousman-directed remake 
of the 1980s Troma cult 
classic finally sees release 
on this DVD+Blu-ray 
combo pack which comes 
with an audio commentary 
with Darren Lynn Bousman 
and Shawn Ashmore. 
Format: DVD+Blu-ray 


Available: May Sth 
Details: When a group of 
high-school students dig 
into their town's infamous 
past they unwittingly 
unlock an evil that cor- 
rupts and destroys them - 
possessing its victims 
through video playback. 
No extras are announced. 
Format: DVD/Blu-ray 


Available: May 29th 
Details: In case you 
haven't had enough Jean 
Rollin love from Kino 
Video - look for Heqvlm 
fora Vampire (aka Caged 
VirginS;), The Rape cl the 
Vampire, and Curse of the 
Living Dead (OemoniacsA 
all available this May. 
Format: DVD/Blu-ray 



TWiI'GHT, 
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DVD & Blu-ray 
Release Schedule 

Week-by-week rundown of all the 
upcoming DVD and Blu-ray tides: 

May1,2012»»*‘* 

Dead W&rj/ Women (DVD) 
Operation: Nazi Zombies (DVD) 

Tim Burton Collection. The (BD) 
Wizard of Gore, The/ 

Gore Gore Girls, The (BD) 

May 8, 2012 

42nd Street Forever (BD) 

Elvira: Wiki Women (DVD) 

Ganja (S Hess (BO) 

GreMns 2 (BD) 

Humans vs. Zombies (DVD/BD) 
Last Breath (BD) 

Madison County (DVD) 

Mask Maker (DVDiBD) 

Mother's Day (DVD+BD) 

Murder Obsession (BD) 

Playback (DVD/BD) 

Poe (DVD) 

Psychotica (BD) 

Quiet Ones. The (DVD) 

Shock Labyrinth (DVDrBD) 

Shrine. 77ie(DVD) 

Underworld Awakening (DVD/BD) 

May 15, 2012 

Descendants (BD) 

Devil Inside. The (DVD/BO) 

Fever A/ighf (DVD) 

Immortality (D'VD) 

Mortuary (DVD) 

May 22, 2012 

Dead Undead, The (DVD) 

Dead/y Detour (OVD) 

Camera the Brave (BD) 

Hack Job (DVD) 

Mutant Gid Squad (DVO/BD) 
Woman in Black, The (DVD/BD) 

May 29, 2012 

Abraham Lincoln vs. Zombies 'crrMo: 
Autumn (DVD'BD) 

Demoniacs (DVD/BD) 

Rape of the Vampire (DVD/BD) 
Requiem fora Vampire (DVD/BO) 
TrueBlood Season 4 (DVD/BD) 

June 5, 2012 

Collapsed, The (OVD) 

Twilight Zone: Complete 
Series. The (BD) 

June 12, 2012 

Don'! Go In The Woods (DVD) 
Monster Brawl (DVD/BD) 

Rift (DVD) 

Sha//ow Grave (BD) 

June 19, 2012 

Awakened The (DVD) 

Headspace (DVD/BD) 

WItchslayer Gretl (DVD) 

June 26, 2012 

Parasitic (DVD) 

Sector 7 (DVD/BD) 

Tales that IVftness Madness ovoeo) 


Tales that Witness 
Madness (Olive Films) 
Available: June 26th 
Details: Tons of missing 
horror titles are about to 
make their DVD and Blu- 
ray premieres thanks to 
Olive Films - Including 
Tales that Witness 
Madness (above). Project 
X, The Spirit is Willing, 
Night of the Grizzly and 
The Hangman/ 
Format: DVD/Blu-ray 


The Twilight Zone; The 
Complete Series (Image) 
Available: June Sth 
Details: Good news for 
anyone who waited to pick 
up //tec/assto Twilight 
Zone TV show on BD: on 
June 5lh you can purchase 
the complete series. This 
megaset. however, will not 
feature anything exclusive 
for those who already own 
the individual sets. 

Format: Blu-ray 


Underworld; Awakening 

(Sony Pictures) 
Available: May Sth 
Details: Fans of the latest 
Underworld sequel will 
have various options to 
pick up this new install- 
ment: single DVD or BD. 
3-D/BD or in a four-movie 
value pack. BD extras 
include featurettes, bloop- 
er reel, music video and a 
commentary. 
Format: DVD/Blu-ray 


The Wizard of Gore/ 
The Gore Gore Girls 

(Image Entertainment) 
Available: May Isi 
Details: Something Weird 
Video (via Image), pres- 
ents this Herschell Gordon 
Lewis double-whammy 
onto BO! While no extras 
have been announced, if 
this set is half as good as 
Image's 2000 Maniacs BD. 
it will be a must-own! 

Format: Blu-ray 


The Woman in Black 

(Sony Pictures) 
Available: May 22nd 
Details: The Daniel 
Radcliffe ghost story from 
Hammer Pictures is set for 
release on May 22nd. 
Expected bonus features 
are to include a commen- 
tary track, featurettes on 
the making of. and quite 
possibly an uncut version 
Qfthe film (TBA). 
Format: DVD/Blu-ray 


June 19, 2012 

Blade (BD) 

Blade: Trinity (BD) 

Co/ossus of New 'Vork, The (dvmo) 
Headspace (DVD/BD) 

Pra/ecfX (DVD/BD) 

Space Children. The (DVD/BD) 

JulylO, 2012 

Blade II (BD) 

Remains (DVD/BD) 

* AHUiesisXKlibovii+cIbde 
new meases onto DVOor 

- loirrtBU are indjsaied 
in psieelreses. 

” Release ilaiesiiitieaKtsr.er.ge 


Fun Fact: On May 1st, Warner Bros, will issue The Tim Burton Collection onto BD, which will include seven ^ 
titles - such as Beetlejuice, Batman. Batman Returns, Mars Attacks!, Corpse Bride and more! 
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Airbrushing Techniques 
Hair & Beards Application 


Ryan Pintar 
4lh Semester 


See our online student gallery at: www.dec.edu 


Offers t-r’** 


Daran Holt 
4th Semester 


in«oniin 9 Class Fall 2010 


1 . 800 . 413.6013 


Housing is available through BOSS Development 

Rnancial aid is available to those who qualify. '‘16 month Associate in Specialitcd Business Degree Program. 
Tom Saviiii will award a ''Conificato of Excellence'' to those graduates with exceptional portfolios! 
THIS SCHOOL IS AUTHORIZED UNDER FEDERAL LAW TO ENROLL NONIMMIGRANT ALIEN STUDENTS. 


Education Center 
130 Seventh Street • Monessea PA 15062 






Oh my, what grays goopiss 

we HAYS IN STORE THIS ISSUE.' 

Eyery creature is present, 

FROM THE CLASSIC UNIYERSAL 

Monsters anp Munsters to 
THE SPACE- ALIEN MENACES 
FROM Mars Attacks f Those 
Ghoulish Gremlins, the 
NIGHTMARE-INPUCING MANIAC\ 
KNOWN AS Preppy Krueger 
ANP so MANY MOREf lA/E HAYE 
NEYER SEEN SUCH TERRIFYING 
TOY TRAUMA IN THE PAGES OF 

HorrorHounp before.' 


JUST IN TIME fOR THIS SPBCIAL ALIBN- 
ePITION OF HORRORfH:>UNP MAGAZINE, 

NBC A Toys announcep plans for a line 

OF ACTION FIGURES SASEP ON THE CHARAC- 
TERS FEATUREP IN James Cameron's 
Aliens. With a projectep release pate 
OF EARiy 2013. LOOK FOR AT LEAST TWO 
Colonial Marines to se propucep. as 

WEU AS A NEWLY SCULFTEP ALIEN IF/ARRIOR 
FIGURE. BASEP on SALES. WE COULP BE 
TREATEP TO EVEN MORE SPACE MARINES 
POWN THE LINE. AS AN EXTRA KICR? THE 
PROTOTYPES OF THESE MARINES WILL BE ON 
PIS PLAY AT THIS SEPTEMBER'S 
HORRORf^OUNP WEERENP EVENT. IN WHICH 
WE ARE HOSTING THE LARGEST ALIENS 
REUNION EVER ASSEMBLSP/ XF THAT WASN'T 
ENOUGH. NBC A ALSO HAS PLANS FOR A NUM- 
BER OF COLLECTIBLES BASEP ON THE UPCOM- 
ING Ripley Scott feature. Prometheus. 
Look for more information anp images 

NEXT ISSUE, f 


The Gremlins persist with NBCA Toys 

AS A THIRP ANP FOURTH WAVE OF CHARAC- 
TERS WERE ANNOUNCEP AT THIS YEAR'S TOY 

THE Gremlins wave above 


Fair event 

INCLUPES Lenny, a stanparp "Brown" gremlin Cas 
SEEN IN Gremlins 2X anp the "Phantom" Gremlin. 
The "Female" Gremlin, as weu as the "Blectric" 
Gremlin are also plannep. new Mogwai were 

ANNOUNCEP to C FINALLY^ INCLUPE CHARACTERS FROM 
HE ORIGINAL GREMLINS FILM. MOGWAI GiZMO. STRIPE 

ANP A Stanparp Mogwai are au plannep. NBCA 
ALSO RBVEALED A GREMLINS 2 PROP- PUP PET 
REPLICA (SHOWN ABOVE^ WHICH WIU BE 
AVAILABLE THIS FALL FOR $200. 


Did You Know? On top of the various prop replicas from NECA mentioned throughout this article, be on the 
lookout for their new distressed hockey-mask replica based on Friday the 13th Part 4: The Final Chapter 



>JU5r YOU THOUGHT HS tV/tS P^AP - N^OA 

UNYexiEp evsN Moae £im Sr^eer goopiss in rne 
r \ -^r TOHM of THESB AU-NEIN FHEPPY fORUEGER 
ACTION FIGURES. BaSEP ON HIS WORS FROM A 

Nightmare on Bim Street Part S anp S. each 

FIGURE INCLUPES YARIAAT HEADS ANP ACCES^ 

SORIE5. Part 3 Preppy incujpes the infamous 

NEEPIE HANDS AS iVEU AS A SCALED YERSION OF THE 

Preppy Pup ret. while Part 5 Preppy comes with a 

DEFORMED ARM ANP LEG AS WELL AS 'BaEY PREPPY." LOOK 

FOR MORE Preppy goodness nekt issue f 


URE BASEP ON PREPPY KRUEGER FROM THE A NIGHTMAHt 
ON Bim ernBer film sbribs. This figurb combs on a 
BOILBR-ROOM BASB ANO STANPS Zt-INCHBS TAU. TWO YBR 
SIONS ARB a-AIBABie-. THB STANDARP COMBS WITH A PINO 
POU WHILB AN BXCLUSIVB BPITION HOWS A SKUU. BaC! 
SBUS FOR APRROXIMATBBf $350 ANP SHIRS THIS 
OCrOBBR. AFAIIABIB IN SBFTBMBBR IS A NBW SFMUB 
BASBP ON THB EWBR PRBPATOR SBBN AT THB FINAU OF 
FRBP/STOR Z cmoi. THB STAIUB IS SOJBPTBP AS THB 
BWBR PRBPATOR PRAWS HIS TROPHf ANTIOUB FLINTlOCf 
PISTOL. STANPINS OFBR t^-INCHBS TALL. THIS STATUB WIl 
RBTAIL FOR $300. AN BXCLUSIYB BPITION IS ALSO AXAI. 
ABU AT WWW.S7PBSHOWTCIF.COM ANO COMBS WITH A TRCr 
PHF RBPLICA OF AN ALIBN SKULU NBxT? THB DBAP STIL. 
WALK AT SIPBSHOW THANKS TO 

THBIR lATBSr PRBMIUM FORMAT 

lOMBIB STATUB TITUO 

'‘Frozbn Pbap." Bxpbctbp 

TO RBUASB THIS OCTOBBR. 

I THIS NAZT-ZOMBIB STAF- --i 

UB WILL STANO OFBR Jll 

19-INCHBS TALL 'KY’tjlMXim 

ANP WIU RBTAIL jl; f 

FOR $350. riiB 


Fun Fact A horror film tilled The Frozen Dead was actually released in 1966, directed by Herbert J. Leder 
1 (/(, starring Roddy McDowail), which ironicaily featured Nazis. The fiim is stiil MiA on DVD. 





In ULBBRm-ION OB M/irs / 
ANNIYBRSBRy. WC PRSSBNT a a 
BT TH£ HISrORy OB MBRnytR 
fi£l£AS£P OVBfZ r.'"' ■ 

Screamin' Modbl ACjts 
MODELS Based C“ —r 
tV/fILE TrENDMASTEKS TOYS 
CARD-RELATED ACTION FIGURES 
RECENTiy COMPANIES SUCH 
FunMO hate TAKEN STABS 
IS lUST A SAMPLE 


Backs' sOth 

WICK LOOK BACK 

merchandise 

' In the early J990s 

- , o PRODUCED A NUMBER OF 
Cards, 

-• J UNYEILED MOTIE AND 
IN t93B. More 
AS Medicom and 
^ THE LICENSE. HERE 
OF THESE RELEASES. 


SPACE WVENME 


Did You Know? As part of the SOth anniversary of Mars Attacks, Topps will be releasing a new “Heritage Series” 
of trading cards featuring 55 reprint cards, 10 "lost" cards, and 15 “New Universe” cards. 


Aboye: Gentle Giant has a set of ornaments and a 

. CO/ATC'CON EXCIUSIYE MINI-BUST PLANNED. WHILE 

Cbelow^ Funko has a new BlOXf fi&ure in stores. 


Mars Attadfs Model piinled by Ed Repka. 




Bar, DOis Pimonp seiscr HO'e so, 

UNT/ '^KSAL MONSreRS FIOURRS ON THl 

OPCRA. MeTAiuNA Mutant (This Tslan, 

TISURS TTIU COMB WITH eiABORATT BAt 
BB RBLBASBP. STABGBRBD. IN T/ATBS OF 
TWO. IN STORBS THIS SUMMBR ANP FAU. 
AN INVISIBBB Man is Also IN THB 
WORKS. 


MORB UNIYBRSAL MONSTBR MBRCH on THB WAT FROM PIAMONB 
SececT Toys incujpbs CRBATURe from thb Black Iaoooa/ and 
FRANKSNS reiN Monstbr banks and Mini-Matb toys basbd 
ON Thb Mummy and Thb Hunchback of Notre Pamb. 


THB MUNSTBRS ARB A HTT IN TOY FORM AND 
PlAMOND SBLBCr HAYB MORB FRIGHTFUL 
STORE FOR BYBRYONB! 




F AMI BY FUN IN 
Black-and-v^/hitb editions of 
\ Herman. Lily and Grandpa are 
BYPECTED. as well as updated YBR' 
sioNS OF Herman and Grandpa in ^ 

THEIR FAMOUS RACING ATTIRE ^ 

Cnot SHOWN). Mini-Mates 
BASED ON The Munsters are 
aljso planned, including 

THIS EKCITING MUNSTERS ^^9 
B Coach DELUXE sETt 


Did You Know? Diamond Select Toys' Universal Monsters figures (shown above) will be released in deluxe 
, format and standard formats (without their accessories), much like their earlier Monsters and Munsters toys. 




In THS 1960S. ^ANi<XN/&ASS PROOUCTIONS CR^ATep 
SOME Of THS GRearesr holipay speciALs - most of 

WHICH ARS STILL RAN AP NAUSfUM ON NETWORK lY EAZH 
\ COINCIPIN& HOLIPAY. HaLLOWEEN FANS ARE SURE TO REC- 
OGNIZE THE FEATURE FILM'. THE MAP MONSTER PARTY f THIS 
. STOP-MOTION ANIMATEP TREAT FEATUREP THE YOICE ACP- 

^ iNG OF Boris Karloff. Allen Swift anp Phyuis 
P lLLER. It tour OF &ARON YON 
t ^ Frankenstein s plans to retire - an 

W ANNOUNCEMENT HE PLANS TO MAKE AT THE 

f ANNUAL Monsters contention - anp the 

I VARIOUS Monsters who wish to usurp his position. 
Lrf « PiAMONP Select Toys announcep plans 

B! A TO RELEASE ACTION FIGURES BASEP ON 

THIS CLASSIC FEATURE - THE FIRST 
THREE TO INCLUPE THE 0ARON, 

Monster anp Dracula. Look for 

/Vf IN STORES UUST IN TIME FOR THE 
^^^^B HAUNTING SEASON THIS FALL 


Here's a new toy company to keep 

AN EYE ON: SHRUNKEN HEAP 

Stupids' Last year. imiR intro- 

PUCrORY RELEY^E WAS A ACCESSORY 
. KIT TO 12’ HORROR TOYS WHICH 
r INCLUPEP VARIOUS WEAPONS ANP 
^ BOPY PARTS TO ACCOMPANY YOUR 
PRE-EXISTING FIGURES. IN 

Z012 Shrunken Heap .jumps 
into THE WORLP OF LICENSEP 
PROPUCrS WITH A SERIES OF 
12' SCALEP CREEPSHOW 
ACTION FIGURES. FIRST UP IS 
Wt^L A GREAT-LOOKING NaTE 
"Father's Pay" Zombie. 

B|^^L COMPLETE WITH MOVING 
B^3B|| JAW. ANP A TRAY WITH 

HIS SPECIAL Father's Pay 
cake, a limitep 'light- 
up " epition can be pur- 

BHP CHASEP AT WWW.SHRUNK- 
ENHSAPSTUPIOS.COM. 

Retail on this figure is 

^IQO ANP IT SHIPS AT THE ENP OF THE 

YEAR. Up next? The Crate's FluffyF 


Funko still has a few surprises up rmiR 
sleeves. Case in point? This Pop.' Movies epition 

OF LEATHERFACE. BASEP ON THE ORIGINAL TEXAS 

Chainsaw Massacre. Also planner is a Mars 
Attacks BLOX' figure Csee page 23:> anp an 
UPPATEP Spgar 

^ • Tl "- Allen Poe bobble- 

^ HEAP CNOT shown.}. 


Fun Fact: Cryptozoic Entertainment are keeping the trading-card market alive thanks to a number of 
licensed card lines based on such hit TV shows as The Vampire Diaries and The Walking Dead, i 
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monster 
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As a collector. It is always a thrill for me to stumble across 
something new, whether it is a whole label, a single title, or 
just alternate artwork on a classic flick that I was previously 
unaware existed. And like most collectors who have been at it 
awhile, I have enjoyed my fair share of “holy crap" moments, 
referring to one of those times that occur while deep in the hunt, when you 
realize you’ve just found a special item you didn't even know you were looking 
for. For instance, let’s say you’re shifting through piles of 
old Star Trek episodes and in between those you find one 
of your all-time favorite horror titles, but it's adorned by 
artwork completely foreign to you - that's a “holy crap" 
kind of moment. 

For those collectors who maybe have not yet experi- 
enced their own, let me share a “holy crap" scenario from 
one of my own moments. 1 was doing some video hunting 
during a visit to Baltimore, Maryland when I discovered 
AIR Video for the first time. Mainly hittin’ up junk shops 
and thrift stores, I was on the search for any cassette 
tape with a Wizard or Paragon label on it. Now. I am not 
exactly sure why those two labels were specifically in my 
sights, but for whatever reason, I remember those being 
the trophies I was hunting at that time. So while I’m out 
poking around in downtown Baltimore, I come across this 
shady-as-all-get-out drug/thrift/jewelry/novelty store 
(what a crazy-ass mix, right?). As I am there digging 
through a bunch of tapes that really need not be men- 
tioned, I uncover what I think is a Big Box from my 
beloved Paragon Home Video. Upon further inspection, 
the cover of this Big Box featured a different title from that 
of the movie I thought I had just found, and on top of that, 
the artwork seemed a bit odd, like it had been stretched out, although the syn- 
opsis on the back cover was definitely a description of the movie I had in mind. 
The whole thing just didn’t add up for me - I thought I had found a copy of 
Paragon's Boardinghouse, but this video utilized the title Housegeist and had an 
AIR Video logo on the side, 

Now at that point, I didn’t even know what exactly I had in my hand, but 1 
knew 1 wanted it. I immediately made a beeline for the register and asked the 
clerk for the price. The goofball replied, "Make an offer.” Most collectors have 



probably already figured this out, but in these situations, 
NEVER show your “holy crap’’ face. That will undoubtedly 
triple the price. So attempting to keep my cool, trying not to 
show my excitement at all, I quickly fed the clerk some bull 
about my VHS selection being a crappy movie that I just wanted to 
buy for a "friend.” And yes, my plan worked - I walked out of there with 
Housegeist for a measly two bucks! That’s how you hunt! You never know what 
you are going to discover - one day you might make the 
score of a lifetime, another day not squat. And it’s a find 
such as AIR Video that makes the hunt worth it for me! 

History 

AIR Video (also known as Ariel international Releasing) 
was formed in 1986, and reached their peak around mid- 
’87 - right about the same time the VHS Boom was really 
building up momentum. In fact, on the bulk of AIR Video’s 
Big Box (and a few rare siipcase) releases, the year 1 987 
is printed as the origin of production. A couple action 
films were released by AIR in 1988; however, it was '87 
that seemed to be the magic year for the company who 
ultimately had an extremely short duration in the video 
market. The majority of AIR titles were rereleases origi- 
nally made available by larger distributors (however, AIR 
produced significantly fewer copies of their versions). 
Around 95 percent of their titles were in Big Boxes which 
allowed for easier store display while also assuring cus- 
tomers that the AIR Video edition of the film was indeed 
a new production model worth giving another look over. 
Even though they put out a limited amount of titles in their 
fleeting time, AIR seemed to be fairly heavy handed in 
the realm of horror and suspense. Their original cover art was generally quite 
amazing - with titles such as Straight Jacket, The Barn of the Naked Dead, and 
Bog featuring art exclusive to their AIR release (although the art on “Barn” was 
carried over from its US theatrical one-sheet). 

As we have already covered, AIR Video was a transient institution that moved 
away from the home video market as quickly as they arrived. Their brief life 
span in combination with the limited runs on their titles has certainly affected the 
availability of AIR titles nowadays and has caused AIR to become an almost 
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1 . Andy Warhol's Dracula 

2. Andy Warhol's 
Frankenstein 

3. Barn of the Naked 
Dead, The 

4. Behind the Cellar Door 


5. Blood of Dracula’s Castle 

6. Stood Moon 

7. Sog 

8. Carnation Killer 

9. Carnival of Fools 

10. Children of the Night 


11. Fearmaker, The 

12. Housegeist 

{AKA Boardinghouse) 

13. Human Beast. The 

14. School Girl Killer 

15. Straight Jacket 


completely forgotten soldier in the home video wars. What makes matters worse 
for today's collectors is the fact that AIR never held a "going out of business” 
sale to unload their unsold merchandise at a discounted price. It’s been heard 
that some shops did not even realize AIR had stepped out of the game until they 
placed new orders with their distributors and instead of 
the expected AIR release, the same title from an alternate 
label (generally a cheaper Simitar-produced copy) was 
received. Most video stores didn’t pay mind to AIR's 
absence as there were many fly-by-the-night video com- 
panies going in and out of the scene with such regularity 
that losing one supplier barely had much of an impact. 

Over the years, while trying to learn more about AIR 
Video, the topic of legal issues came up quite a bit in dis- 
cussions. There were a good number of video companies 
throughout the 1980s, who claimed that their videos were 
public-domain titles - until a court summons arrived on 
their doorstep. AIR may have been in this company which 
could explain some of the films in AIR’s catalog, as well as 
the alterations to certain movie titles. It’s not that far- 
fetched to imagine that one warning from the rightful title 
holder could have potentially forced AIR to be shut down 
for good. These stories could not be confirmed: however, 
this was one of the more consistent tales heard in regards 
to the downfall of AIR Video. Regardless of how or why 
this establishment met their demise, they did leave us 
with a few killer analog treasures to remember them by. 

Promotions 

Zilch! .. That accurately sums up AIR Video's promotional history. Aside from 
the odd ad sheet here are there, nothing else was 
really made. Their “catalogs" consisted of photo- 
copied pages with these horribly small images of 
VMS covers placed in shoddy fanzine fashion. If 
found, these sheets might be collectible (to some- 
one), but clean copies are surely few and far 
between. You may luck out with the printed ads for 
the more significant titles AIR released, such as the 


Andy Warhol flicks, but don't hold your breath. It is the obvious lack of advertis- 
ing material that furthers the notion that AIR may have been selling illegally 
obtained titles. This is of course quite unfortunate, as posters for films such as 
Bog or The Fearmaker would be sure-fire hits on the collector market today! 


Collectability 

Of course, the rarest labels always catch the eyes of VMS 
collectors. Maybe it’s just enticing to know that something 
IS obscure - and AIR Video certainly can be considered 
obscure. Not many video shops carried their titles, and if 
they did, it is doubtful you'd be able to find one that had 
carried all of their titles (AIR’s selection being predomi- 
nately rereleases, stores would often purchase only the 
films they did not already have in stock). A title like 
Housegeist, however, may have been repurchased 
because it was cheaper than its Paragon counterpart, or 
the buyer just may not have realized it was a retitled edi- 
tion of Boardinghouse. 

The overall footprint of AIR Video is not well known. 
They produced enough titles (although not as many as 
the big boys like Wizard Video), but none of the larger 
rental chains including Blockbuster, Movie Gallery, and 
Video World carried their catalog - those retailers gener- 
ally stuck with distribution companies that were able to 
offer discounts on bulk orders. Since AIR Video was a 
smaller entity, they were generally ignored by the chains 
(again compacting the various reasons why AIR Video is an arduous label to 
collect). Today, many AIR titles can be found on the secondary markets, but be 
prepared to pay premium prices. Films like The Barn of the Naked Dead, School 
Girl Killer. Blood ofDracula's Castle, and Stood 
Moon have been consistently selling for well 
over the $50 mark. However, the majority of 
AIR'S lesser titles can be purchased in the S20 
range. But with that said, an avid VHS hunter 
may still be able to unearth these titles in one of 
those out-of-the-way thrift shops for under $10 
VIVA VHS!! 
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■un Fact: Aldo Ray was a WWII veteran turned actor who appeared in several Z-grade horror films over his 40-year 
career - including Shock ‘Em Dead, Terror on Alcatraz, S/ohazard and Frankenstein's Great Aunt Tillie. 
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Alien {W9) 

As a young lad I was obsessed by anything related to 
monsters, war and horror. I’d heard my dad speak in 
quiet reverential tones about the film Alien on several 
occasions, and it had intrigued me greatly, but I was 
always frustratingly too young to see it! I'd find the 
video box at the local grocery store and stare at its 
darkly ominous cover for what seemed like an eternity, 
mentally digesting its genius tagline, “In space no one 
can hear you scream." My mind worked overtime trying 
to glean any info possible as to what terrible horrors 
lay hidden on that tape cocooned inside the rental box. 

Finally, one day in 1985, at the tender age of 10. 1 was 
allowed to rent Alien. I would never be the same again. 

Luckily for me. I knew absolutely nothing about the 
movie - other than it had an alien in it - so I was com- 
pletely unprepared for what was to come during the 
next 117 minutes. I excitedly shoved the VHS tape into 
the player, pressed play, sat back on the couch and 
watched Ridley Scott's terrifying space opera unfold. 

My hungry eyes were glued to the screen, barely 
allowing myself to blink lest I miss one precious frame 
of the film that I’d waited a lifetime to see. I was immediately entranced by the 
weirdly portentous opening-credits sequence. A product of the Star Wars gen- 
eration, I was likewise totally unprepared for the grim ugly atmosphere of the 
Nostromo. No sleek space fighters here - just a used, beat-up grimy ship tow- 
ing the hulking monstrosity of a mining refinery. I 
was completely sucked into the world of the crew 
as they detached the ship from the platform and 
descended to the planetoid to investigate the dis- 
tress signal that had triggered “Mu/th/ur" to wake 
them from their cryo-sleep, I was awed by the 
derelict ship and its truly otherworldly atmosphere. 

I had never seen anything like it! I kept expecting an 
alien to jump out and attack one of the crew^ but 
nothing happened, and my anticipation continued to 
grow exponentially. Then Kane was attacked by the 
Facehugger, which only served to bolster my curios- 


ity further. What was this weird thing? What was it 
going to do next? It has acid for blood?! Wow! This is 
crazy!!! Lulled into a false sense of security by the 
crew's seemingly innocuous dinner before heading 
back into hyper sleep, I was caught completely off- 
guard when it happened. In a nightmarish orgy of 
blood, entrails and disgusting offal, Kane gave birth to 
the greatest movie monster in the history of cinema. 
My jaw was on the floor, struck numb by what 1 had just 
seen! As the Chestburster’s demonic cry echoed 
through my stunned brain, my first instinct was to hit 
rewind and watch it again! And again! And again! And 
again! I don’t know how many times I re-watched that 
scene before I finally allowed myself to experience the 
rest of the film, but it was definitely A LOT! As things 
got more twisted and amazing (Yes, I rewound Brett’s 
encounter with the creature several times as well!) with 
each new reveal, I was forever possessed by the Alien 
and the bizarre and twisted universe in which it exist- 
ed. I was a fan for life and I couldn’t get enough! 

But how did this elegant cinematic masterpiece 
of claustrophobic terror come to be? 

The embryo of Alien was implanted in the wild imagination of Dan O’Bannon, 
the writer and star of DSC classmate John Carpenter's 1974 cult classic Dark 
Star. Next, instead of a comedy. O'Bannon aspired to write a horror story about 
a small group of astronauts trapped on a ship with 
a monster stalking and killing 
them one by one. O’Bannon 
drew inspiration from many 
classic sci-fi and creature fea- 
tures from the ’50s and ’60s 
such as The Thing from 
Another World, Forbidden 
Planet, and Planet of the 
Vampires, but perhaps none 
had a bigger influence on 
O'Bannon than It! The 
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Fun Fact: John Hurt reprised his role as Kane from Alien, in Mel Brook’s 1987 Star Wars-spoof Spaceballs. In a 
E diner scene, Kane once again falls victim to a Chestburster - this time with a far-more comedic outcome. 












Terror from Beyond 
Space, a 1958 film that 
is virtually Alien on a low 
budget. O’Bannon also 
culled ideas from vari- 
I ous stories such as 
“Junkyard" by Clifford 
D. Simak, Strange 
Relations by Philip 
Jose Farmer, and 
numerous EC Comics 
stories containing 
creatures that ate their 
way out of their victims. 

O’Bannon had basically written the 
opening scenes of his new story, then called "Memory," 
when he was briefly sidetracked by the opportunity to 
work on an adaptation of Dune with Alejandro 
Jodorowsky. Though things fell through after only six 
months. O'Bannon was introduced to several artists 
that would have a major impact on the creation of the 
Alien universe - most notably Chris Foss. H.R. Giger 
and Jean "Moebius” Giraud. O’Bannon had this to say 
about his first encounter with Giger’s work: “His paintings had a profound effect 
on me. I had never seen anything that was quite as horrible and at the same 
time as beautiful. So I ended up writing a script about a Giger monster." Shortly 
after the collapse of Dune, O’Bannon teamed with fellow screenwriter Ronald 
Shusett, who had sought him out following his work on Dark Star. Together they 
began fleshing out the story in earnest, now dubbed 
"Starbeast.” However, 

O’Bannon would change 
the title yet again, noting: “I 
kept talking about the alien. 

Why not just call it Alien?" 

The duo came up with the 
idea of a spaceship return- 
ing to Earth that gets side- 
tracked by a distress beacon 
of unknown origin on an 
unexplored planet, The inves- 
tigating crew would 
encounter a hostile organism 
that would end up on the ship 
with them and begin to systemati- 
cally hunt them down one by one. 

It was at this point that Shusett and O’Bannon signed a deal with Brandywine 
Productions. Writer/director Walter Hill and producer David Giler would gener- 
ate a total of eight different drafts of the script, mainly focusing on the addition 
of the Ash character, the idea of the everyman "truck drivers in space" type of 
characters, as well as changing two of the characters’ genders to female. 
(Reportedly, it was 20^^ Century Fox head Alan Ladd Jr. who offered the sug- 
gestion of making the female character of Ripley the hero.) 

In spite of all the things that the Alien project had going 
for it. Fox was reluctant to 
take a chance on financing a 
science-fiction film ... until a 
little flick called Star Wars 
was released. Suddenly, 
anything with spaceships in it 
couldn’t get made fast 
enough - go figure - and 
Alien was green lit with an 


initial budget of $4.2 million. 

Originally O’Bannon wanted to 
direct, but Fox had other ideas. After 
Hill declined the post, potential candi- 
dates such as Peter Yates, Jack 
Clayton, and Robert Aldrich were 
considered before Ridley Scott was 
offered the job. Fox’s European 
president, Sandy Lieberson, had 
seen Scott’s debut feature. 

The Duellists, fell in love 
with it, and sent the 
Alien script to him. 

Scott was immediately 
enthralled and headed 
to Hollywood full of 
inspiration, “I had a 
vision. I was going to do The Texas Chain 
Saw Massacre of science-fiction movies," Scott would 
later say. (The director also reportedly used The 
Exorcist as a constant source of inspiration for keeping 
the realism intact.) His first act was to negotiate an 
increase in the budget, getting the studio to agree to 
$8.5 million, a sum that would later be upped again to a final total of $11 million 
(ironically the same budget as Star Wars), 

Now it became all about the look and design of the future, the Nostromo, the 
planetoid, the derelict ship, and most importantly, the design of the Alien itself. 
Enter H.R. Giger. Alongside other such brilliant artists as Chris Foss and Ron 
Cobb, Giger created one of the most iconic movie monsters of all 
time. The Swiss-born surrealist painter and sculptor was largely 
responsible for the creation 
and popularization of 
a movement 
known as “bio- 
mechanical 
art," a twist- 
ed, night- 
marish, yet 
darkly erotic 
vision of a dis- 
tant future world 
where the lines 
between machine and 

organic life have all but ceased to exist. According to the artist, 
Giger’s work was inspired by grim nightmares that have tormented him since 
youth, his only relief resulting when he could recreate these perverse dream- 
scapes on paper, canvas or via sculpture. His output truly had an “alien’’ quality 
to it; there was nothing else quite like it at the time. 

When Scott became involved with Alien, O'Bannon immediately introduced 
him to Giger’s art, particularly a painting called Necronom IV. which would prove 
to be the basis for the adult Alien design. Brandywine’s Gordon Carroll put it 
most succinctly: "The second Ridley saw Giger’s work, he knew 
that the biggest single design problem, maybe the biggest prob- 
lem in the film, had been 
solved." No one at that lime 
could’ve ever imagined how 
absolutely right they were! 
However, Scott and Co. 
would still have to persuade 
Fox to hire Giger, since the 
studio initially felt that his 
work was far too lurid and 
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Did You Know? In 1992’s Waxwork II: Lost in Time, central character Mark (Zach Galligan) finds himself in 
a familiar situation - aboard a spacecraft which is besieged by an alien life form. 







horrifying for audiences to handle. Thankfully they relent- " 
ed, leaving Giger free to create all things related to the 
Alien and its very hostile environment. 

I’d like to also take a moment to add that as much as 
Giger’s designs are rightfully recognized as one of the 
major stars of Alien and a massive reason why the film 
packs such a visceral punch, one cannot overlook the 
supreme design work of Cobb and Giraud. The latter only 
worked for a few days, but his Heavy iWefaZ-slyle designs 
were the basis for the space suits created by costume 
designer John Mollo. Cobb, however, had a larger part to 
play in the concept design of the Nostromo and its refining 
platform. His, set decorator Ian Whittaker, and art directors 
Roger Christian and Leslie Dilleys emphasis on realism 
and functionality proved to be pivotal in creating both a 
strong sense of believability that the Nostromo actually 
existed as well as a powerful atmosphere of claustrophobia 
and tension for the actors on the set. "It was like shooting 
on location," Cobb would later say. “Wherever they looked, 
it was Nostromo." (Thanks to Blu-ray, their staggering 
attention to detail can finally be appreciated by viewers 
watching at home.) 

Scott’s idea was to cast the strongest group of actors 
possible, so that he would be able to focus more on the 
visual style of the film. Ultimately a cast of seven would 
comprise the crew of the doomed Nostromo: Tom Skerritt 
(Captain Dallas), Yaphet 
Kotto (Chief Engineer 
Parker), Ian Holm (Ash, the 
android Science Officer), 

John Hurt (Executive Officer 
Kane), Veronica Cartwright 
{Nostromo Navigator Lambert), and Harry 
Dean Stanton (Engineering Technician Brett), 
whose first words to Scott during his audition 
were, "I don't like sci-fi or monster movies." 
(How ironic that Stanton ended up being in 
one of the greatest sci-fi/monster movies of 


in a motion picture, Sigourney Weaver was tapped to 
play Warrant Officer Ripley, the last actor cast for the 
film. Of the venerable ensemble. Weaver had the least 
experience, but her now-legendary screen test secured 
her the role of a lifetime, (One that, in spite of Weaver's 
many other achievements, still defines her to this day.) 
Film critic Roger Ebert spoke to the unconventional cast- 
ing choices, commenting: "A peculiarity of the actors is 
that none of them were particularly young. Tom Skerritt, 
the captain, was 46, Hurt was 39 but looked older, Holm 
was 48, Harry Dean Stanton was 53, Yaphet Kotto was 
42, with only Veronica Cartwright (29) and Weaver (30) in 
the age range of the usual thriller cast. Many recent action 
pictures have improbably young actors cast as key roles 
or sidekicks, but by skewing older, Alien achieves a cer- 
tain texture without even making a point of it. These are 
not adventurers but workers, hired by a company to return 
20 million tons of ore to Earth." Of course we can’t forget 
to mention the main star of the show, the Alien itself, alter- 
nately portrayed by tall (nearly 7') and extremely thin 
graphic design student Bolaji Badejo and veteran British 
stuntman Eddie Powell. 

Alien was shot over a 14-week period at Shepperton and 
Bray Studios from July 5^^ through October 21®* of 1978. 
The production was quite intense, spawning many well- 
known tales from the set that have reached near mythical 
status. Giger was prone to frequent outbursts of 
rage that led to his exit from 
the project (he would be 
later coaxed back). The 
horribly unsafe conditions of 
the space suits (lack of oxygen and proper ven- 
tilation) occasionally caused the actors to pass out. The 
pressure from the studio execs constantly riding Scott 
drove him to the brink of madness, even as he obsessed 
maniacally over even the smallest production details, 
indifferent to the plight of his cast. 

Case in point: the legendary Chestburster sequence. 


^ Alien Protest: When the original Alien toys were released by Kenner in 1979, they were eventually removed 
k from store shelves for being too scary. A similar fate befell Matchbox’s Freddy Krueger toys in the 1980s. 
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going to arrive in such a bloody and spectacularly messy 
fashion. Scott had purposefully kept the cast in the dark 
concerning the details of the scene to ensure the most 
authentic response from the actors when the time came 
for Kane to “give birth." The dramatic display, captured in 
one astonishing take, delivered the desired genuine reac- 
tion perfectly! Cartwright got it the worst, taking a full 
geyser shot of blood to the face, causing her to fall over 
backwards. The story of the cursed mining ship and its ill- 
fated crew was falling into place. 

May 25, 1979. exactly two years to the very day after 
the release of Star Wars, 20^*^ Century Fox unleashed yet 
another landmark cinematic scl-fi achievement. Critical 
reviews were initially mixed, but fans couldn't get enough, 
and Alien would go on to become the number four gross- 
ing film of 1979. Among its many accolades from industry 
peers, Alien was nominated for two Oscars, in the Best 
Art Direction and Best Visual Effects categories, with 
Giger, Carlo Rambaldi and company rightfully taking 
home the statuette for the latter. Alien’s effect on the 
sci-fi and horror genres would 
prove to be lasting and 
deeply profound, 
with countless 
imitations 
popping up in 
its wake. In 
fact, "Alien rip- 
off flicks have 
become a sub- 
genre unto 
themselves. With 
varying degrees of 
success, movies such as 
Contamination. Creature, 

Inseminoid {aka Horror 
Planet), The Being and my per- 
sonal fave. Forbidden World, 
all owe a huge debt to the suc- 
cess of Alien. 

Even now, the picture still 
casts a very long and formida- 
ble shadow and has yet to be 
equaled or surpassed. In this 
writer’s humble opinion, the 
Alien is still the scariest, most 
supreme and truly awesome 


movie monster ever created! Though technically a “rip- 
off" of earlier efforts, Alien succeeded where so many 
others had failed, thanks to its genuinely original creature 
designs, top-flight cast, crew, budget, writers and director. 
Like Star Wars before it, Alien was a game changer and 
cinema would never be the same againi 


Aliens (1986) 

While shooting The Terminator, diehard Alien fan James 
Cameron wrote 90 pages for a prospective sequel. 
Impressed by the work, Fox studio personnel told him 
that if the Schwarzenegger pic was successful, the young 
director would be tapped to make Aliens. When 
Terminator held the top spot at the box office for two 
weeks straight, Cameron was rewarded with an $18.5 
million budget, the keys to the Xenomorph’s kingdom and 
this time it’d be warl 

The story picks up 57 years after the grim events of 
Alien as the Narcissus shuttle is found floating in space 
with Ripley still in hyper sleep. She’s revived 
and brought before a panel 
of “Company suits” 
looking for an 
explanation 
of the fate of 
t h e 
Nostromo 
and the rest of 
her crew. It’s 
revealed that 
the planetoid 
now known as 
LV-426 had been 
colonized by a terra-forming 
community arid that the 
Company has lost contact with 
the colony. Ripley, haunted by 
vicious nightmares from her 
ordeal with the monstrous 
Alien, is recruited as an advisor 
to accompany a crack unit of 
Colonial Marines on a mission 
to LV-426 to discover the fate 
of the colony and assess the 
situation. Naturally, things are 
not well at the colony and all 
hell is about to break loose. 



Foreign Aliens: The Vasquez, O’Malley, and Hudson action figures from the 1992 Aliens toyline were never 
released in the US. A cardboard playset was also only available as a UK exclusive (shown above). 




Cameron’s idea was to take the story further rather than retread what had 
already come before. He wanted to ramp up the action dramatically and focus 
on terror rather than horror. He also relished the idea of delving deeper Into the 
Alien universe - an idea that culminated in the reveal of who was laying the 
eggs, thereby introducing the Alien Queen. He also allowed the “warrior" Aliens 
to evolve with subtle changes, such as the exposed ridges across their heads 
rather than the smooth dome of the original creature. Aside from the fact that 


Cameron thought the head looked more interesting with the ridges, he also felt 
that the domes could be more prone to breaking. However, after further analysis 
into geekdom, it could easily be argued that the Aliens lose their dome as they 
grow older, revealing the ridged surface underneath. Or, it could also be hypoth- 
esized that like certain insects, different castes of the Alien species showcased 
differing features based on their function within their society. Only you can 
decide what the real story is! 


Did You Know? In 2003, FX artist Sandy Collora directed a short film titled Batman: Dead End, starring Andrew 
Koenig {Growing Pain's Boner) as the Joker. The short included Batman battling Predators and Aliens! 
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The Vietnam War was another principal source of inspi- 
ration for Cameron, the concept of a technologically superi- 
or military force entangled in an inhospitable foreign land 
fodder for his fertile imagination. "Their training and 
technology are inappropriate for the specifics, 
and that can be seen as analogous to the 
inability of superior American firepower to 
conquer the unseen enemy in Vietnam: a lot 
of firepower and very little wisdom, and it didn't 
work," Cameron surmised. The director asked 
his concept artists to incorporate subliminal 
nods to Vietnam in their design work. For 
example, the dropship Is basically a combi- 
nation of the F-4 Phantom II fighter and the AH-1 
Cobra helicopter. The pulse rifles were composed 
of a Thompson SMG 
attached to the fore 
end of a Franchi SPAS- 
12 shotgun, combined with a 
Remington 12 Gauge Model 
870P receiver with barrel. 

Vasquez and Drake’s smart 
guns were based on the 
German MG-42 machine gun, 
their Steadicam-style harnesses 
created using motorcycle parts 
to give the weapons a more 
futuristic feel. Cameron wanted 
the vehicles and equipment to 
be as realistic and functional as 


possible, and the on-screen results certainly looked quite 
supreme. After seeing A/iens as kids, my friends and I used 
to take our toy guns and tape them together with masking 
and duct tape in an effort to create our own pulse rifles! We 
also utilized our lazer-tag gear as a stand in for the 
Marines' armor. You know how some kids like 
to watch the same movie over and over again 
all day, every day? Yeah, that was me with 
Aliens. I must have driven my parents absolutely 
crazy! Ah yes, the joys of growing up in the '80s, 

Like Scott before him, Cameron understood 
the importance of casting the best actors possible 
to serve as his well-oiled squad of Colonial 
Marines. Assembling a veritable “who’s who" of 
elite character actors, the Marines featured 
Cameron regulars 
such as Michael Biehn 
(Hicks), Bill Paxton (Hudson), 
and Jeannette Goldstein 
(Vasquez). Other notables 
included Paul Reiser and one of 
the most underrated actors of 
modern times, bona fide genre 
icon Lance Henriksen in his sig- 
nature role of Sulaco android 
Executive Officer Bishop. In an 
effort to create a more believ- 
able group of military personnel, 
Cameron also had all of the 
actors portraying Marines go 









through extensive 
and intensive military training. 

Of course, key to the equation was Weaver reprising the role of Ripley, but 
the actress was initially wary about returning to the character until she met with 
Cameron, Even after she was on board, there was a dispute with the studio 
about her contract - thanks to Cameron’s dogged persistence, Weaver eventu- 
ally received a $1 million dollar salary (a very nice pay 
ncrease over the $30,000 she earned for Alien). 

Aliens took 10 months to 
ilm at Pinewood 
Studios, and the pro- 
duction was any- 
thing but smooth. 

Saddled with a tight 
schedule and an 
immoveable release 
date, Cameron 

found himself 
embroiled in cultural 

disputes with a British crew used to taking regular tea 
breaks during the shoot. Stories of Cameron’s hard- 
driving work ethic resulting in clashes with his techni- 
cians are legion, but the most infamous involved a 
nasty tussle with one particularly obstinate camera- 


man who lit the Alien nest toe 
brightly and refused to change 
it. Cameron wanted to stick tc 
his vision of lighting the nest via 
the shoulder lights of the 
Marines, so he fired the cam- 
eraman, whereupon the rest of 
the crew walked out, Producer 
(and Cameron’s then-wife) 

Gale Anne Hurd did her best to 
convince them to return to 
work and the production 
moved forward. 

When H.R. Giger was not 
asked to return as a designer 
ior Aliens, another legendary special-effects artist made 
his own incomparable contribution to the Alien franchise with his flawless design 
and execution of the film’s main inhuman star, the Alien Queen herself. Stan 
Winston’s creature stood 14-feet tall, was supported by a crane, and moved by 
a combination of puppeteers, rods, hydraulics and cables, as well as two people 
inside the Queen moving her arms. One of the most 
impressive achievements is that all of the sequences 
featuring the Queen were shot entirely in-camera, with 
absolutely no post-production enhancements! (It's no 
surprise that Winston would 
win his first Best Visual 
Effects Oscar for his and his 
team’s work.) In all. Aliens 
was nominated for seven 
Academy Awards and won 
two, with Don Sharpe's work 
for Best Sound Editing joining Winston’s crew in the 
winner's circle. Weaver’s Best Actress nomination 
has been considered somewhat of a landmark 
because the Academy traditionally does not show 
much recognition for the science-fiction/horror genre. 
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Toy Fact: Kenner’s original Aliens toyline featured a number of figures which were never produced, 
including Integer 3 and a Warrior Alien. In 1998, these figures finally saw release via Aliens: Hive Wars. 









Aliens would certainly up the ante in every way possi- 
ble, and is one of the very few sequels that are every bit 
as good as its predecessor. It was a case of ‘'more” being 
exactly that - more Aliens, more action, more suspense, 
more thrills and chills, and audiences ravenously ate it 
upl Aliens assaulted the silver screen on July 18, 1986, 
and retained the number one spot for four straight weeks. 

This time, the critical reception was also much warmer, even securing it an 
appearance on the cover of Time magazine! Still the highest-grossing Alien 
movie at the US box office (when adjusted for inflation), Aliens. 
like its darker scarier ancestor, is a perfect film In this 
writer’s humble opinion - a stone-cold bona fide 
masterpiece and another benchmark in the sci- 
fi/action/horror genre! 

Naturally, the mega success oi Aliens meant that 
the franchise would branch out into the endless 
realms of merchandising. There were comics, toys, 
video games, clothing, soundtracks, posters, movie 
memorabilia, books, and even such wacky items as s 
role-playing game, which yours truly still owns to thi; 
day! The list is endless, as the Xenomorphs hav( 
become icons of pop culture alongside the likes of Sts 
Trek, Star Wars. Predator, The Terminator, and all th^ 
various other sci-fi and horror heroes and monsters that have captured our 
imagination over the years. Some may argue that the overexposure of the crea- 
ture may have diminished some of 
its dark power, but I’ll tell you that 
no matter how many times I revisit 


the first two films - and 1 can proudly declare that I can basically quote them 
word for word - they still hold the power to keep me on the edge of my seat! 

Alien^ (1992) 

Alien^ was intended to be a return to the dark 
and scary horror of the 1979 original. The 
Sulaco is making the return voyage home from 
LV-426, when a fire breaks out on the ship, 
causing an escape pod carrying Ripley, Newt, 
Hicks, and the surviving half of Bishop to 
Jettison. The pod crashes onto the prison planet 
of Fiorina “Fury" 16, where all but Ripley perish 
in the crash. The planet's inmates rescue Ripley 
and revive her, but she’s not the only thing to sur- 
vive the crash as a Facehugger impregnates a 
Jog. This being an Alien film, we can all figure out 
wnai happens next. This time there was only one Alien, but there was another 
very important factor that would prove to be quite problematic for the humans 
on Fury, There were absolutely no weapons of any kind anywhere on the planet! 

The "no guns" concept came from 
Weaver herself, who is extremely 








cooks in the kitchen and not enough time to refine 
the script. ^&||| 

The third Alien picture wouid boast the iargest 
budget yet In the franchise at $50 miiiion, a number 
that would eventually grow to $63 million in the wake I^H 
of all the incessant rewrites and creative conflict that 
plagued production. Filming of/\//en^ began after the HH 
studio had already spent $7 million, withput a finished ^^2 
script, at Pinewood Studios in January of 1991 ijH 
and would never officially wrap. 

II was clear that Alien^ was a mess from the start, 
chewing up six different writers and two direc- 
^ tors before settling on some- 

K thing resembling a shooting 

■I script by Giler, Hill and Hfl| 

f Ferguson. Director David 

K Fincher's first major-studio 

V _ feature would become a 

^ grueling trial by fire that 

would ultimately claim him 
among the many victims. 


anti-gun and since she was an executive producer, she now had the clout to 
make such things happen. In the end, I find the concept to be a very clever I 
plot device as it made things more challenging for the humans as they fight j 
for their lives in a hopeless battle against “the perfect organism." I 

Despite having an interesting philosophical and spiri- Jm 
.tual element, which does set it apart 
from the previous installments, the j 

fVjS message can be heavy handed ^ 

\y- ^ story and coming off^p^^^B^ ^ . J 
V as a bit hokey,^^ 

\ ^ t the old adage of too many ifW W 


In 1988 Dark Horse Comics published 
their first ^//ens-inspired comic book 
mini-series. To date, there have been 
over 25 mint-series based on the Aliens 
franchise, as well as one-shots, cross- 
overs and trade paperbacks. Shown 
below is an assortment of versus 
comics featuring the Aliens. On the 
next page is a collection of images 
from the long-running comic run. 
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Did You Know? In the January 1987 issue of MAD Magazine, the editors took a stab at Aliens with a 
, memorable spoof on the popular science-fiction sequel - complete with hilarious cover art. 
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Fun Fact In April of 2003, H.R. Giger opened 'The Museum Bar," which was architecturally designed based 
on his artwork, and barring striking resemblances to his A//en-inspired set designs from the 1979 film. 
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Fincher had little to no lime to prepare and was constant- 
ly at the mercy of creative interference from the studio - 
he ended up walking away from the film after the news 
came down that his proposed edit had been rejected by 
the top brass. Fox eventually ordered dramatic re-edits 
and created whole new scenes including a new ending, 
all without any involvement from Fincher. Even most of 
the crew protested some of the decisions that were com- 
ing down from the studiol Fincher has since completely 
washed his hands and has steadfastly refused to be a 
part of anything related to the film. 

Alien^ seems to be a very twisted and grotesque cau- 
tionary tale, detailing the real-life horrors of the most 
dreaded and truly evil creature lurking within the dark 
bowels of Hollywood, a hellish beast 
known as “Studio Interference”! Alien^ 
is not a bad film by any means. The 
superior Assembly Cut on the Alien 
Anthology set does prove that 
Fincher was onto something 
in spite of the less than perfect conditions he had 
to work with. Nevertheless, this installment 
does represent the beginning of the fran- 
chise's decline, I know that I'm not alone 
when I sit back and wonder what would 
been had Fincher been allowed to 
make the movie he wanted to make. Would 
I now be talking about yet another masterwork in the 
Alien canon instead of lamenting a 
lost opportunity? 

Fincher’s subse- 
quent work after 
Alien^ certainly 
poses a very strong 
argument in favor of 
that hypothesis. 

In an odd twist of fate, I actually bougl 
read Alan Dean Foster’s novelization of 
before the film was released theatrically and 
enjoyed it quite a bit. It’s funny to note that 
Foster had originally wanted his novelization to 
be different from the script because he didn’t like 
it, but was told in no uncertain terms by Hill that 
he must not deviate from the storyline. Ironically 
enough, there are many scenes in the book 
which were left out of the final theatrical cut, 
scenes that would later find their way back into 
the Assembly Cut, Aiien^ was the last of the 
series that Foster would adapt. "Out went my carefully constructed motiva- 
tions for all the principal prisoners, my preserving the life of Newt (her killihg 
in the film is an obscenity) and much else. Embittered by this experience, 
that's why I turned down Resurrection." 

Even though I’d already devoured the novel, I was still very excited to see 
the finished feature when it opened on May 22, 1 992. After all, it was the first of 
the franchise that I would actually get to see in the cinema during its initial the- 
atrical run. Like other critics and fans, I had mixed feelings, but still found it 
enjoyable overall. But really, how can one not feel at least a little bit let down 
after experiencing the lofty heights of the previous two films? 

Alien^, the most expensive installment in the franchise to that point, was a 
flop in North America, grossing $23 million during its opening weekend, behind 
the third installment of the Lethai Weapon series. Internationally, it did very well, 
grossing $104 million, making it the second highest-grossing chapter in the fran- 
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I TIMES THE SUSPENSE. 

] TIMES THE DANGER. 

I TIMES THE TERROR. 
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chise at the time. Warts and all, Alien^ would look like an 
Oscar-winning masterpiece when compared to the utter 
abomination that would come next, in the form of Alien 
Resurrection] 


Alien Resurrection (1997) 

Two hundred years after the events of Alien^, scientists 
aboard the USM Auriga now have the ability to clone 
Ripley using DNA from blood samples acquired before 
her demise. Their ultimate goal: retrieve the Alien Queen 
embryo that she'd been carrying, The cloning process is 
far from perfect, so the reborn Ripley is a hybrid of both 
human and Alien. She has acidic blood, 
enhanced physical abilities and a 
chic link between her and the 
On the other side of the coin, the 
Alien Queen also retained some 
the human aspects of Ripley’s 
DNA. She has developed a 
womb and no 
longer needs eggs to create new off- 
spring. Things really start to get interest- 
ing when a group of mercenaries aboard 
the spaceship Betty deliver a 
cargo of kidnapped 
who are still in cryo sG 
The humans 
meant to be used as 
hosts for the creation 

more Aliens and of course, it’s only a matter of 
before they get loose. 

Alien Resurrection was 
lensed at Fox studios in LA, from 
October of 1 996 through February of 1 997, and would 
mark the first time that an Alien film was not shot in 
England. Apparently the decision to remain “local" for 
the shoot was Weaver’s because she felt that the trav- 
el schedules were too exhausting for the crew. In 
another odd twist of fate, the production had quite the 
challenge locating and securing studio space, partially 
because James Cameron was shooting Titanic at the 
same time! 

The supporting cast is pretty cool with Ron 
Perlman, Brad Dourif, Michael Wincott, Dan 
Hedaya and Winona Ryder. Ryder plays a female 
android named Call, who has a secret agenda. 
Unfortunately, the cast is mostly wasted as they’re 
either killed off way too quickly or are just not very 
well developed. Only Dourif as Dr. Gediman is his 
usual quirky awesome self. 

Alien Resurrection is like the black sheep of the 
family that no one wants to acknowledge truly exists. Even producers David 
Giler and Walter Hill opposed the production of a fourth Alien film on the basis 
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^ Did You Know? In the 1999 toyline, Alien: Resurrection, a number of figures were released as store exclusives, 
, including Call (Puzzle Zoo) and clear-color variants of the Warrior Alien for foreign markets. 


that they felt that it would ruin the franchise, and I couldn’t 
agree morel Unlike the other two sequels where the film- 
makers at least tried to maintain a semblance of continu- 
ity, director Jean-Pierre Jeunet and screenwriter Joss 
Whedon completely toss out the plausibility factor by 
turning everything into a comic-book-like caricature of 
itself. It's as if they were trying to emulate the Dark Horse 
comics rather than the preceding chapters, and I felt that 
to be a huge mistake. The Aliens don’t even behave like 
their previous incarnations. For example, when they 

break out of their cells and start to infiltrate the rest of the 

ship, we never see them work together and attack in 
waves as they had done in Aliens. Instead, we get cheap 
jump scares: an Alien pops out here, a couple shows up 
there. However, the tension and threat of an impending 
Alien onslaught is never felt. Had Jeunet been more faith- 
ful to the mythology previously created, then the Aliens 
would be relentless and try to ovenvhelm the remaining 
humans by virtue of their numbers rather than play hide 
and seeki But that’s not the worst of it for me. ... 

The fact that the filmmakers commit the ultimate sin of giving the creature a 
humanized face and eyes is absolutely reprehensible! I’ve always completely 
agreed with the notion that Giger and Cameron once posited: that the Aliens 
should have no discernible sensory organs. Not having ears, a nose, and espe- 
cially eyes, gave it more of a truly nightmarish and “ALIEN" quality. How did it 
manage to always find you?! Cameron said it best: “There 
was no sense of a consciousness you could deal with. It is 
all teeth, no eyes." And that is essential to making the crea- 
ture so terrifying! So when Jeunet decided to humanize the 
creature, he robbed it of all its frightful power instead turning 
it into a freakish parody of itself. Granted, there are a few 
cool scenes in Alien Resurrection, but a few decent scenes 
do not a great film make. And this IS an 
Alien film, so the standards should be high- 
er, shouldn't they? [Editor’s note: While not 
to interfere with the writer's opinions in this 
write-up, it should be noted that venous 
staffers at HorrorHound do enjoy this 


installment of the Alien franchise and the quirkiness pre- 
sented within the original direction of the overall film] 

I’ll never forget going to see an advance screening on 
my birthday, two days before the actual theatrical release 
date of November 26, 1997. There are no words to 
express the level of disappointment that possessed me 
when I walked out of that theater. It seems I was not the 
only one who was left cold, as reviews were mixed to 
mostly negative. With a budget of $70 million, the most 
expensive film of the franchise was a failure at the box 
office in North America, performing even more poorly 
than its ill-fated direct predecessor, grossing only $47 mil- 
lion in the US box office. However, like Alien 3, 
Resurrection was successful in the international markets 
and, ironically enough, boasts the highest worldwide 
gross of the franchise - not including the AVP films. 

AVP: Alien vs. Predator (2004) 

I’m a huge fan of both the Allen and Predator franchises 
and was collecting the Dark Horse comics for both titles 
when one day in June of 1990, I strolled into Collector’s Edge Comics, my 
favorite comic shop back in the day. My jaw hit the floor when, sitting there on 
the new release wall, I saw issue #0 of the original five-issue Aliens vs. Predator 
series! I immediately snatched it up and made my purchase. Two of the most 
awesome movie monsters of modern times facing off in a battle to the death 
was right up my alley! Of course. I’ve always been firmly in the 
Alien camp, so I already knew who I was rooting for! Fast for- 
ward to November of that year I’m sitting in the theater 
enjoying Predator 2 in all its gory glory when, lo and behold, 
an Alien skull is cleverly hidden among various other skulls in 
the Predators’ trophy room on their ship! My mind went rac- 
ing a million miles an hour - WOW! Are they really gonna 
make an Aliens vs. Predator 61m?! If they did 










The original idea for the AVP team-up came from artist and editor Chris 
Warner back in the late '80s. The contents of issue #0 were broken up into three 
installments, featured in issues 34 to 36 of Dark Horse Presents, pub- 
lished in November of 1989 through February of 1990, The 1 
screenplay treatment would be developed by Peter Brigg 
between 1990 and 1991 based on the original Dark Horse 
but nothing happened. It would take until 2003 before the fiir 
actually got off the ground, largely thanks to the mega success 
of Freddy vs. Jason. Looking back, it makes sense that it took 
so long to get the project moving forward when you consider 
■'lat there are SIX produc- 
fs between the two fran- 
:hises. so securing the 
ights was quite under- 
standably a bit of a chal- 
enge! 

Paul W.S. Anderson pitched John Davis 
a story that he’d been working on for eight 
years. Davis was impressed, so Anderson 
and co-writer Shane Salerno finished up the 
script and off they went to create the movie 
I had been anticipating for such a long time. 

Setting the story here on Earth, the idea 
is posed that ancient human civilizations 
were taught by Predators how to build their 


enormous pyramids and that Earth was used a 
a rite of passage every 100 years for youni 
Predators to hunt Aliens. A private satellite findi 
a powerful heat source emanating from one suet 
pyramid that has been buried deep below the ic€ 
in Antarctica, and a team of archaeologists anc 
engineers are sent there to find out more. Little 
do they realize that they’ll soon be caught in the 
middle of a battle between two alien species. 

Ultimately, the original Dark Horse comic series, 

H.P Lovecraft’s At the Mountains of Madness, 
and the works of Erich von Daniken served as 
the main inspirations behind the story tor AVP. 

The first actor cast was Lance Henriksen, 
playing the role of billionaire Charles Bishop 
Weyland. (Can you guess what he's gonna do 

in the future?) The rest of the cast is of a decidedly European 
avor, including Italian actor Raoul Bova, Scotland's Ewen Bremner, 
Brit Colin Salmon and American actress Sanaa Lathan. Sigourney 
Weaver was happy to not be involved, stating that she killed off her 
character because she thought the idea of a crossover “sounded 
awful." AVP was shot at Barrandov Studios in Prague beginning 
in late 2003, allowing the $60 million budget to go a lot farther in 
the Czech Republic as opposed to Los Angeles. 

Alien vs. Predator was 
released on August 13, 
to mostly negative reviews, 
but that didn’t stop the fans 
from coming out in droves! 

The film was a huge hit, mak- 
ing it the highest-grossing 
installment of the Predator and Alien fran- 
chises, netting a staggering $172 million! 

Knowing that Anderson was the director 
involved, I kept my expectations very low 
... and he still managed to disappoint. Yes, 
the Alien and Predator fight scenes were 
pretty cool, but unfortunately you had to 
deal with the insipid humans that plagued 


Quotable Quotes: “How do you say ‘scared shitless’ in Italian?’’ ~ Sanaa Lathan [Alien vs. Predator) 













Halloween Masks: Dozens of masks have been produced over the years based on the Alien franchise. The 
best? Distortions Unlimited's 1981 replica mask, created off a mold of an actual screen-used Alien headi 


Aliens or Bust Aliens has become one of the most licensed and mass-produced high-end collectibles of the last 1 0 
1 years. Statues exist from such companies as Sideshow Collectible, Palisades Toys, First 4 Figures and Dark Horse. 


creatures duke it out in spectacular, violent and gory 
fashion, and it’s on this purely visceral level that the film 
works. Unhampered by a PG-13 rating, the Strause 
Brothers had no problem with spilling the red stuff (often) 
and with a brutal gusto that hadn't been seen since 
Alien^ or Predator 2. It should also be noted that the 
hybrid Predalien is a vicious new addition to the 
Alien/Predator universe, and not one to be taken lightly. 

Even though there’s only a single Predator, he is an 
unstoppable force of nature armed with an array of awe- 
some weaponry used with devastating results. 

AVPR opened on Christmas Day of 2007 to once again mainly negative 
reviews, but th 
time the fans 
voted with 
their wallets. 

Debuting at 
number 10 on 
the domestic 
box office, it 
became the 
lowest-gross 
ing Alien filr 


domestically, and the second lowest grossing internation- 
ally. While I acknowledge the film’s shortcomings, I give 
the brothers huge props for making the attempt to return 
the franchise to a darker, more violent territory. In my 
humble opinion, while far from perfect, AVP:R was defi- 
nitely a decent step in the right directioni 


Prometheus (2012) 

Another positive sign that the franchise might be experi- 
encing a bit of a renaissance arrived with the awesome 
news that Sir Ridley Scott will be returning to the Alien 
universe with his latest effort, Promelheus. There are 
simply no words to express my level of excitement and 
anticipation! Even though Prometheus is not a direct pre- 
quel to Alien, the idea of exploring the origins of the 
Space Jockeys and seeing the “DMA" of the Alien is very 
exciting. Who knows what other tricks Scott will have up 
his sleeve, but you can rest assured that I’ll be at the the- 
ater on June 8'*' with a big bucket of popcorn, anxiously 
awaiting my next encounter with the grim and harsh world 
of the Alien! 

Thirty-three years, six features, and endless mer- 
chandising tie-ins later, at its core the 
Xenomorph remains one of the most unique 
and terrifying movie monsters ever to explode 
onto the screen. Science Officer Ash put it best, 
"I admire its purity: a survivor, unclouded by con- 
science, remorse, or delusions of morality." It’s 
this perfect purity that will allow the Alien to carry 
on to shock and horrify countless generations of 
ijture fright-film fans everywhere. ^ 
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Afien and Predator films and make a 
serious, griUy horror film," Colin said. 

“We want to take it back to its roots, 
without losing sight of the human 
struggle," added Greg. ‘That’s what 
made the originals so good.’’ Amen, 
brothers, amen! The other key thing 
that raised my hopes was that the 
siblings made no bones about the 
fact that their flick was most certainly 
going be rated R! Hearing this was 
music to my earsi Could it be that FINALLY 
someone was going to try to get it right after all 
these years? I was sure going to keep my fingers 
crossed. 

As more details leaked out, my excitement continued to grow. The story was 
going be set on Earth once again but this time in a rural 
town. However, we were also going to get a long-antici- 
pated glimpse of the Predator home world. The film basi- 
cally picks up where AVP left off, with the Predator/Alien 
hybrid taking over the Predator ship, sending the craft 
crashing back to Earth in the forests of Colorado The 
“Predalien" and a few Facehuggers are the only survivors 
and they quickly set out to find new hosts for their 
embryos. A distress signal reaches the Predators’ home 
planet, whereupon a single veteran creature heads out 
for Earth on a clean-up mission. The nearby sleepy town 
of Gunnison is about to become the latest unfortunate 
battleground for the two warring alien species, with the 
humans caught in the middle shown no mercy from either 
side! 

Aliens vs. Predator Requiem, armed with a $40 million 
budget, commenced their 52*day Vancouver shoot on 
September 25. 2006. The brothers, making their directo- 
rial debut with AVP:R, aimed to shoot as many of the spe- 
cial effects as possible using practical effects, using CGI 
only when absolutely necessary 
AVP:R features a cast of mainly unknowns, so as to keep the "anyone can 
die at any moment" and the “who will survive" tension running throughout. As in 
the previous picture, the cast is basically fodder for the Aliens and Predator. The 
characters are paper thin, but that’s not the point. We are here to see the titular 


the film. My feelings were very much In line 
with the negative criticisms. First of all. you 
give a PG-13 rating to a film derived from 
two R-rated franchises?! You’re already 
behind the eight ball! Then you have won- 
derful dialogue like: 

Alexa: [Rousseau is 
loading a pistol] Seven seasons on the ice, and I’ve never 
seen a gun save someone's life, Adele: I don't plan on 
using it. Alexa: Then why bring it? Adele: Same principle 
as a condom. I’d rather have one and not need it, then 
need it and not have one. Me: {Slaps forehead) D’OH! ... 

The line was better served in Tony Scott/Quentin 
Tarantino's True Romance. 

Finally, one of the worst things ever was the fact that 
the Predator not only teamed up with a human, but the 
two ran together in slow motion with explosions going off 
behind them, silhouetting them like some sort of twisted 
Batman and Robin dynamic duo. After witnessing that 
ridiculous visual, I literally slapped my forehead and 
heartily laughed out loud in the theater! Two of my 
favorite film franchises had been, for all intents and pur- 
poses, completely stripped of any dignity that they had 
left! It was a sad day to say the very least, 


AVP:R: Alien vs. Predator: Requiem (2007) 

When word came that a sequel to AVP was in the works, I was not excited at 
all. Alien Resurrection and AVP had left me jaded and disenchanted with the 
idea of enduring another pointless studio cash grab. Then I read an article with 
AVP:R writers/directors Greg and Colin Strause who said everything that I, a 


long-suffering fan. wanted to hear. 


VJ 






Versus in Comics: Over the years various versus comics have been produced pitting franchises against one 
, another. Some examples worth checking out include Batman vs. Predator, Robocop vs. Terminator ... 


... Pinhead vs. Martial Law, Superman vs. Aliens, Batman vs. Spawn, Army of Darkness vs. Darkman, Hack & 
Slash vs. Chucky. Jason vs. Leatherface, Tarzan vs. Predator and Batman vs. Donkey Kong ... no, seriously. 


For as long as movie monsters have existed, so too has the fantasy of pit- 
ting them against each other in combat. Moviemakers embraced this idea 
for the first time in 1943 when the Frankenstein Monster first encountered 
his Universal brethren in Frankenstein Meets the Wolf Man. The success of 
that film led to House of Frankenstein being released the following year, 
which raised the ante by adding Dracula to the bill. The famous-monster trio 
would square off again in House of Dracula (1945) as well as the 
horror/comedy Abbott and Costello Meet Frankenstein (1948). 

In 1962, Toho Studios decided to pit their supersized radioactive reptile 
against Hollywood's first giant movie mon-star with King Kong vs. Godzilla. 
a title still regarded as one of the most entertaining kaiju pictures to this day. 
Soon, the big G was throwing down with every rubber-suited beastie on the 
block, keeping audiences cheering the world over. 

Decades later, new iconic aliens and slashers were primed to carry on 
the tradition. Among the most anticipated battles in the sci-fi/horror genre 
was that of Alien vs. Predator. Teased at in Predator 2 (1990) where an 
Alien skull can be spotted among trophies on the hunters’ ship, it was just 
a matter of time before this battle was committed to celluloid. In 2004, AVP: 
Alien vs. Predator was finally released to mixed reviews by critics and fans 
of both franchises. But its financial success and split-decision scorecard 
made a rematch an inevitability - and a decade and a half later, the inter- 
galactic duo scuffled again in the 2007 AVPR: Alien vs. Predator -Requiem. 

2003 saw the release of horror’s epic match-up between dream demon 
Freddy Krueger and summer-camp slasher Jason Voorhees in Freddy vs. 
Jason. Other “versus" films which were announced to follow the success of 
Freddy vs. Jason included meetings between horror heavyweights (such as 
“Freddy vs. Jason vs. Ash") as well as the less desirable (in the form of 
“HELLoween: Pinhead vs. Michael Myers"). Unfortunately, both projects 
have failed to become a reality. 

While not all fans agree on the outcomes of the above battles, we unde- 
niably enjoyed every minute of watching them ... all the while dreaming up 
our own fantasy creature-clash death matches. We at HorrorHound came 
up with a few "versus" films we wanted to see, so let's get ready to rumm- 
mmmbbbbblllleeeee! 


I Los Muertos Ciegos Contra 
el Hombre de Lobo 
(aka The Blind Dead vs. the Wolfman) 

I (Alternate video release titles: Night of 
„ the Howling Dead, Mark of the Devil 7, 

S and The Bloody Moon That Can Not See 
I But Can Hear You Die) by Jon Kitley 
, While vacationing in the south of Spain, 
k. four young women get lost in the old ruins 
R of a church. A mysterious man suddenly appears, saving them 
^ from some local bandits. The stranger, Waldemar Daninsky, offers them 
shelter in his nearby castle. But as they are leaving, they notice the tomb- 
stones in the cemetery next to the church starting to move. Slowly rising 
from their misty graves, the Blind Dead force the girls and Waldemar into 
the church, where it would seem they have found a safe place ... until they 
notice the full moon shinning bright in the night sky, and their newfound 
friend starting to grow hair and very large fangs! 




Pumpkinhead vs. the Creeper: 

Duel of the Demons 
by Nate Milliner 

Farmer Joe didn't plan on going to hell 
that morning, but when his daughter is 
snatched by a mysterious figure in a 
duster who then drives off in a rusty old 
truck, he is lost. His wife begs him not to 
visit the old witch in the woods, but the 
need to find his little girl is just too 
strong. Ignoring the crone's warnings of damnation, Joe resurrects the 
demonic Pumpkinhead, sending it out into the night to track down and 
destroy the kidnapper. No one could have imagined that this demon would 
be hunting another abomination - the Creeper - an evil entity that feeds on 
the body parts of the living in order to regenerate. The war between these 
two demons from hell shakes the little town to its breaking point, while poor 
Farmer Joe risks losing mind and soul before the bloody battle comes to its 
wicked climax. 
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The Thing vs. the Blob 

Montana are left with boots quaking and ^ 

shorts soiled when the area outside their 
remote mountain village is pounded by l|l 
not one, but two rogue asteroids. Both I 

these interplanetary boulders come bear- J 

ing unfriendly fruit, ever-growing in size 
and danger: one a creeping, leaping, Lp— — — 
gliding, sliding shapeless mass which envelopes and 
assimilates all it encounters; the other a shape-shifting menace of incredible 
dexterity and cunning, able to assume the characteristics of any living crea- 
ture. Needless to say, humanity is helpless before this clammy combo, but 
what will happen when the two go toe to, urn, 
toe ... face to, er, face ...? Will the Blob 
devour the Thing before it is able to replicate, F TT I — 
or will the master of disguise appropriate the I ^ 

slimy one’s identity and spend its next stage I 
of existence avoiding colder climes? Whoever I 
wins, we ooze. I 


Leprechaun vs. Wishmaster: ».>•»«- 

The Luck of the Irish I 

by Aaron Crowell ( 

Freed from his jeweled prison yet again 
(this time in Ireland), the Wishmaster • 

thrives on the greed of mankind by con- 
tinually granting three cruelly ironic wish- L^Rdcb' 
es. However, the djinn’s (evil genie) latest " : ' ' 
wish grants more than bargained for: the 
gold bestowed upon Jimmy O’Sullivan, his current "master,” belongs 
to a mischievous end-of-the-rainbow-dwelling monster, that cunning greedy 
half-pint, the Leprechaun. O’Sullivan tries to escape with both his girlfriend 
Erin and newfound riches, but is captured by the Wishmaster. With two 
remaining wishes, Jimmy demands the djinn to trap the Leprechaun inside 
the jewel prison with the use of a four-leaf clover. This done, the quick-think- 
ing Mick uses his last wish to order the djinn to act as the Leprechaun’s full- 
time guard. The two monsters now trapped together in the gemstone jail 
must engage in constant battle until freedom is theirs once again. We are 
reminded to be careful what we wish for, as we might just get it. 




Gremlins vs. Critters: Twice the Bite by Jason Kretten 
On a trip to rural Kansas, inventor Rand Peltzer mistakes Crite eggs for 
ostrich eggs and thinks they would be great to try in his new gadget, the 
Hard Boiled Ostrich Egg Maker (because, really, who wants tiny hard 
boiled eggs?). Unfortunately, the machine incubates the eggs and 
releases five Crites. In the ensuing chaos, Rand, his son Billy and pet 
mogwai Gizmo successfully defend themselves against their toothy 


foes, but aren't prepared for the Critters' quill projectiles which almost over- 
whelm them. The front door explodes as a bounty hunter with Mr. 
Futterman's face enters, laying waste to the house with his cannon, splat- 
tering Crites all over ... and accidentally rupturing the house's main water 
line. As poor Gizmo is dowsed with water, Billy looks to Mr. Futterman and 
says, "I really hope you have some friends to call ... ’cause our problems 
are about to get a lot worse." 





We all encounter total strangers nearly every day whose visibly selfish 
actions cause our blood to boil. The most obvious pejorative term for 
these wonderful people is "Douchebags." In the horror genre, all sorts 
of characters are forced to coexist and interact in tense situations, and 
nothing makes matters worse than having that contemptible douchebag 
in the picture, who seems to create or escalate problems, oftentimes at 
the risk of others. These insufferable personalities only care about self- 
preservation and/or monetary reward and typically display obnoxious 


characteristics related to their negative attitude and social ineptitude. 
Their inflated sense of self-worth, compounded by a lack of social grace 
and self-awareness, predictably leads to inappropriate public behavior 
on their behalf, while they remain completely ignorant to how pathetic 
and dangerous they appear to those around them. Picking the biggest 
or worst of this breed from the annals of horror was no easy task. Keep 
in mind that those listed below are but a sampling of these miscreants 
who keep our teeth gnashing while waiting on their respective demises. 


' by Aaron Crowell & Jason Kronen 
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Burke (Paul Reiser) works for the "Company" (Weyland- 
Yutani), but don’t let that fool you, he's an OK 
guy, or at least that is what he tells Ripley. 

However, Burke has a deceptive agenda 
in mind when he requests that the lone 
survivor of the USCSS 
Nostromo, Ellen Ripley, escort a group 
of Colonial Marines and himself to a . 
colony on LV-426 to investigate a lossR 
in communication. As the tension and' 
terror unfolds, we find out just how despi- 
cable Burke really Is when he attempts to have our heroines, Ripley and Newt, 
impregnated by trapping them in a locked room with Facehuggers. Burke even 
turns off the observation camera in the control room, so his unwilling hosts can- 
not be seen nor rescued before gestation occurs. His intention is to transport an 
Alien embryo via a female host in order to sneak it past Earth's quarantine, 
allowing Burke to be the proprietor of the potential use of the Alien species as a 
new bio weapon. After Ripley and Newt are saved by setting off a fire alarm, 
Burke attempts to escape, locking the door behind him and leaving the remain- 
ing Marines to their doom. Sure, this douche does get his just deserts, but it 
would have been more gratifying to see Hudson grease that "rat-fuck-son-of-a- 
bitch” with his pulse rifle. 
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he moment Cooper (Karl Hardman) enters the scene, you know this is 
■ne who’s going to make you cheer for the zombies outside. Possibly the 
earliest example of a true douchebag in a 
horror film. Cooper is brave enough to 
come running upstairs only after all the 
loud noises and screaming have 
stopped. He then goes on to show our 
hero Ben, who has single-handedly 
boarded up the entire house and killed 
the most zombies, just how grateful he is 
by locking him out of the house and 
pulling a gun on him. Not even this guy's 
own wife would take his side, It has 
never been so fulfilling to see someone 
die twice in one movie. 
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Amity Island is the ideal place to take the family for a summer vacation, accord- 
ing to Mayor Vaughn (Murray Hamilton), However, the mayor 
fails to mention there is a 25-foot shark using the 
island as a buffet bar, Four people are chomped 
and mangled before the elected official even 
starts to contemplate shutting down the 
beaches in the area - a move he's worried 
could tarnish his and the island's reputa- 
tion, costing him his shot at re-election. 

The unfortunate Amity residents must deal 
not only with a giant-shark problem but also 
a mayor who is willing to serve them up as a 
smorgasbord in order to save his own job and 
keep those summer-tourist dollars rolling in. 



(Sihm 

USiiJ 

An exotic movie locale becomes an island of horrors for 
heroine Anne Darrow and a HUGE business opportunity 
for Carl Denham (Robert Armstrong). Once the 
cast and crew arrive at the mysterious Skull 
Island, they learn of a giant ape who rules the 
jungle. Everyone immediately wants to leave 
the island except for entrepreneur Carl 
Denham, who sees this as an opportunity 
to make a buck or two and demands that 
the monster primate be captured, so , 

Denham can bring the creature back to 
the States for display in front of a live 
audience. Denham's plan seems to be 
working out for him until Kong escapes 
I and causes quite a bit of collateral damage. If this douche had only lis- 
tened to reason, Kong's tirade through New York City that resulted in the 
magnificent animal’s unjust death could have been avoided. In the end, it 
wasn't beauty that killed the beast - it was greed. 



Artwork by Christopher Off 
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Douchebag; Douchebags are not just limited to the male sex. In 2007’s The Mist, Marcia Gay Harden plays a 
religious fanatic who causes an uprising that leads to several unnecessary deaths. 
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How do you piss off 300-plus acres of dead people? 
Build a brand-new subdivision over their graves with- 
out moving a single one of them. Mr. Teague (James 
Karen) is a prime example of a character in a horror 
film that just can’t comprehend why what he has done 
is so wrong. While the idea of relocating hundreds of 
graves to make room for a new neighborhood proba- 
bly already strikes most as a bit immoral, the develop- 
ers of Cuesta Verde skipped the relocating process 
entirely, taking the depravity to a whole different level. But as far as Mr. Teague 
was concerned, it was just business as usual. 


0. iPisix 

When three friends start a little "entity-entrapment" business, they become 
famous while cleaning up one of the dirtiest cities in 
America. But all their efforts are made moot 
after they meet Environmental Protection 
Agency Inspector Walter Peck (William 
Atherton). Initially professional in his 
demeanor, Peck quickly proves to be a 
real pain in the ass, storming off when he 
does not get his way, only to return with 
a court order to shut down the power grid 
to the team's containment unit, which 
unleashes an onslaught of ghosts onto New 
York City. And to exasperate matters, “dickless” 
blames the Ghostbusters for the entire event. 

mm. 
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When Nancy and the other teens of Elm Street begin to have terrifying dreams, 
they turn to one another for help. As these nightmares become more intense, 
Nancy reaches out to her mother and father (the town's police lieutenant) for 
understanding. Mrs. Thompson (Ronee Blakely) absently dives into a bottle of 

- booze rather than fighting to save her 

|f & ^ ^ daughter, while Mr. Thompson (John 

Saxon) uses work as a means of dis- 
traction and separation from his daugh- 
ter's violent visions. The worst part of it 
all was that the parents both knew the 
entire time what was happening and 
could have at the very least warned their 
daughter before her friends became 
slasher fodder. Thanks Mom and Dad, 
for leaving your daughter to the tender 
mercies of Freddy. 


girlfriend and use her as a shield as they are chased by the same demons who 
want to take over the world. This guy is 100-percent grade-A douchebag, who 
in the end gets exactly what he deserves! 


mills 
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Club owner of The Boiler Room. J.P. Monroe (Kevin Bernhardt), was a self- 
admitted jerk, who would take advantage of women, and then rudely eject them 
from his club when he was finished with them. But J.P. goes well beyond the jerk 
title when Pinhead pops his face out of J.P.’s newly acquired artwork (aka the 
“Pillar of Souls”) and requests that J.P. 
deliver victims to him - post-haste. All 
J.P. really had to do was say no. and 
Pinhead would have been stuck there 
as an annoying piece of talking room 
decor, but instead J.P. lets his greed 
get the best of him and attempts to 
feed his ex-girlfriend to the "Pillar." Not 
even becoming a Cenobite in 
Pinhead’s army could make this guy 
cool, as he remains one of the 
biggest douches in Leviathan's 
army, and that's really saying 
something. 
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When zombies take control of the US, a small group of military personnel and 
scientists populate a seemingly safe underground bunker. It is within this 
Florida-based refuge that army soldier 
Rhodes (Joseph Piiato) inherits the title of 
captain, and this average A-hole 
begins to evolve into a full-fledged 
douche. As if he wasn’t intolerable 
enough throughout the film, he tops 
himself by forcing our unarmed 
heroes into a zombie-filled cavern, 
turning his back on his fellow sol- 
diers, and leaving them for dead. At 
the close, Rhodes’ ultra-gory come- 
uppance is the most rewarding on 
this entire list, beautifully accented by 
Bub’s ironic farewell salute. 


j©iifisa©ssi ^iMiKSsaiTj 

Roach (Thomas Haden Church) is a perfect example of a 
douchebag in horror. Not only could his actions have led to 
all of his "friends" dying, but also the entire human race. 
However, the real kicker is that Roach is aware of the 
possible consequences of his deeds and he still 
aids the Collector (leader of the demons) to gain 
entry to the upstairs! Not to mention, this all 
after we have already witnessed Roach smack 


Douchebag: Other noteable douchebags that didn't make our list? Jeffrey Combs from The Frighteners, 
Richard Denning from Creature from the Black Lagoon and Carl Weathers from Predator. 




i|7\FAYORITE 

1 1 Sci-Fi Moments 

Aaron Crowell and Jason Kretten 

We GoreHounds consistently strive to celebrate the wonderful world of splatter and carnage in every issue of 
r HorrorHound. Often this messy art form is relegated to horror, but as we have attempted to prove, gore is genre blind. 

Horror’s closest cousin is science fiction, with the lines between tending to overlap quite a bit. (Is it horror/sci-fi or sci- 
fi/horror?) In any case, you know when you are watching a horror-themed sci-fi film thanks to the spillage of entrails, other 
assorted red/green/yellow goo, or the violent emergence of a new life form from deep within its human host. To be honest, thanks 
— to the wide array of legendary talent involved, science fiction is home to some of the best splatter scenes ever committed to celluloid. 
Many of the sequences listed below are among the most transcendent in all of cinema, in or outside of the genre. Let us now delve into the putrid 
world of futuristic grue with some of GoreHound's Favorite Sci-Fi Moments. 


Scanners 

Telepathy meeteTeleklnesis when an unfortunate ConSecscanner attempB to 
prove to the public that being scanned is harmless. .Volunteer Darryl Revok 
(Mtehael Ironside) demonstrate^s «irp i Hniiiry with a gruesomeactof defr- 
anoertoward ConSeo by explodingHre scanner'^a^BlDg his telepathic pow- 
ers, Thisis one of.the most iconic gore sequeneas tt r« the '89s, wh i^is-s ay- 
ing a iot Makeup artist extraordinaire Dick ^ith te'rnli f!d .ii !U O '73 wrlMsatori! 
on m.Exorcisl. but he and rising FX star Chris Walas.leftps in a morbid^ 
of awesimpl/by filling a-prosthetic head with raw beef feers a nd bla stingat with 
a shotgun from behind. Lesson learned heiE nevertife off Mitel Ironside. 


T^irth of the Xenomoq* In Ridl^ Scott's TU/en is easily one.of fcemost star- 
.fliiig sequences in the annals of cinema. As the crew ol'itie U'SCSS IMosliomo 
tifflig Vessel sit down fenfinnenaml welcome fellow craw member Kane (John 
Hurt) back trbm {ffs horrible rencmmler wilh a Facehugging Alien, vre are. 
.sijt^eiFas Karre-begfns to convulse.and claw attiis ebest.-.Sertonds laer, a 
■ strange trealigRcomes bursting for*, sprayirtg blood overa'slttked cast. Ble 
f9rt i , l ira i is aothentic, because those involved m the scene were seeing it for the 
first fime aswetltespeclaily Veronica Cartwright who gets sprayedTull-onJa the 
' bimto.: ttaattejthow manyrttmes ^ watch it, ttrs^sc^^ever loses 

|.,|fs,Mdj49^ttften(f, disgust a tmrnneasure of a tteitgerenrioment. 


The Thing (1982) 

A favorite among the HomiHound legions. Decades later, John Carpenter's 
classic still remains a wonder to=behold thanks'to the outstanding work of then- 
young FX artist Rob Bottin who mesmerized viewers with monstrous masses of 
contorted flesh and gore. When Doc Cooper (Richard Dysart) attempts to revive 
Norris (Charles Hallahan) with a heart defibrillator, Norris' chest violently and 
suddenly springs open with exposed jagged teeth and clamps dowrsss Cooper's 
arms - as he rips his-armaffee, half of them are now missing. MacReady (Kurt 
Russell) ]umps-intD=action, torchingrthe.Norris thing, biiSts head de&ches and 
attempts to escafto by growing several buglike legs, spurring Palmer's (David 
CErrmn) imniDttal remark, "You gdtfe berfucking kidding." 


The F/y (1986) 

Master filmmaker DayidCronenberg's stab at remaking Kurt Nsumasn's '50s sci- 
fi classic wastothoge success fe the director, all the more impressive considering 
he did not detour from his patented ‘body horror* themes. As we behold the hor- 
rific transformation of Jeff Goidbtam's Seth Brundle into Brundlefly, he not only 
begins to take on the physical appearancaortlieJnsect but also itseating habite. 
When our villain StatfeBorans^hrrGetz) confronts the Brundlefly creature, the 
beast pukes on his fist and we behold the agonizing and gory metfing of the 
appendage. But Sfathls' misery does nptjjend there; as he falls taJ® ground, 
Brundle follows up his assaularifh more=corro'sive enzyme vomit, this time on his 
victmks-ankle, melts igJiis foot right off his'leg.' The Fly’s effects werK^ertiy cre- 
ated by CMs .Wajas, who won’ an A^^y Awarctfor Best Makeup that year. 


Did You Know? Easily the goriest sci-fi movie not listed in this article is The Incredible Melting Man, 
which features special effects by Rick Baker, who remains remiss about his participation in this film. 




You can’t call suwself a true GoreHound unless you 
Jackson’s fist feature film. Aliens invade^the small » 

Zealand wth thsintent of turning the locals into a’new:M-fesd=mw and its 
up to “ThrAstro tnvestigation and BSense Sw^dflate-sure th^o^t 
happen. Jackson delivers gere by the bucket loadspbut our fas^ 
churnmg scene involves Barry (Pete O’Hern ^ blasting a n-aten stead in « 
followed by another^lienllplayed by Jaoteen »Bt®viti^ l^er br^ 
for luiah^cooping thenwut with a spoonand eating thertvfronidhe^ half 
of his I suggffit you refrain tonreating cereal whit^atchis SE scenel 


Starship Vm^ers ■ . JL'’ 

When n«*M is threatened=by monstious’bugs.Ith'e Fedeiaton traders must 
^^Mbw^plafffit fromrthe Acardmiththreat. -Paul Verhoevm makes our list 
ag^ proviffl his ki^ly to hlnnrt-and goredvith a.sd-fi film packed w® more 
spla tter sms than most «r Bma. ’things really heat up for the outrnatched,. J 
trao!^ wfwn they ■sscounter te.bugs up close and personal; the creepy-" 
crawios tEgij ripping fa sd^’erV fo ^es; quifediteral]y_ in.one scene. Not to) 
'mention all I'wBAplrKlii i g IB ds, flyingdimtis, torsos, and a sliiri6;filled.hurh'^jj 
head sudesl dry of Its brain matter. It’sd^ to picta fayorite moment from this ■ 
gory sci-fiaciion-apic; if you .are a GoreHoundlWhOhas not.yelaxperienced this . ■ 
movie, w^iggesl you Tali in, maggot!" t' - yA 


Predator ' , 

After introducing us to seven of the most barfcffis commando s ev er s^ 
Predator then pnceeds to systematically kill them off in homfic f^to Billy 
(Sonny Landhara) is.one of, if not the tdughest (if the lot, a Nativ^rlcan 
tracker Who warns the group of the Predator with cryptiixomans. When rtfinally 
comes to Billyss. the Predfar.we are left.toMmder WIHtfiorrors have betallte 
him as«e hear hteeerie off-screen scre'am. However, tharris to legendaryd^ 
artist Stan Winston, we see-BWa ^BsSBd skull ripifa ta hts lifele^ 
corpse, therrstaam-cleanafay the tranter high alop-a tree in fo^ 

trophy jQOm. Agruesotrie display jif what h appens l(ittipg.whe'face oft agarast 
Iheitet Jtdi ii e hunte r In fa'uniiffltsnand lose. 


Event Horizon 

GoreHounfcjnay toafelt a little cheated when.lt came.to not seeing what 
exactly happenkidd .l HMii i-l.saar. s ’ #afaf,te r b.J. iDj?aul W. Anderson’s.Ever7l 
ftoramcfat wfeweie not deniar t ttesory aftermath. When the.crew of. the 
Lewis & dark are-sent tolnvestigate the sudden reappearance of the Event 
Horizon after seren years, idl hail ttaaDy breaks' loose. Captain Miller. 
(Laurencef inshas In tt)e medicaj bay toseowhk happened to D.J., 

encounterirtgwvhatls t^ described as a scene straight out of Heliralser. O.J. 
ffingingjMseeraS from the ceiling, all ctt his Innafa havigg^mow bumme 
'Pitt-ards.MiloM^fascene of gore in ftisxult rdassic, bufratiite.lyJRCmost 


Thg -rtM>th of.vilfar Emitotonowsky (PatthfiteCrane) is pt^ iwiy Intense 
gore o-cnag found In diiEidor PauTMn'hnnirrn'’ long lisfof chemaltachieve- 
ments. fn the final ffa, Emit shows up with the restnf Gtarerce Boddicker's 
gang of thugs at the steel mill vstere .Murphy (Peter VUrtEf) and h«partner 
Lewis (Nancy Allen) are hiditiput. Thinking he has Mo^hy cornered, Emil 
ends lip making (he mistake oJiltiving ha deliveiyiruck inl»g[anl i^rf teiic 
waste, fa he is washed art the back doors, we see Emil ttansformed into a 
walking, meltingi 5ciea ming,,ailloklng mess ofciwisted flesh ... unB fe steps in 
front ofMdicker’srsp.eeBng eOOO'SUX, literally exploding all over the hood 
an d wind shield. What a nasty messr^ t. 


Dollman 

Brick Baido is tte toughest oopon h ighome world of Aflurus, arid he ha made 
a few enenfes in'fiis caraf men the-evlSprug, now a floaBajfaad (Ih^ to 


Bards blowkigaff alife ether bodjrpatte), orders his fhugsjQ reltin tte,favo'r, we 
are treateiJ to the only rral gorefasne irfcthis=oft-overlooked^l^'’M^tefi0es 
Barid produdion.rftai faiearly 'fc Banto blows the firs^wi^Mte’gory. 
chtjnlts wiSi his OBtotttMB.B Huger, but (he second rufflartget^e^n' morse' 
when Banti mutiks hs torso, teaving a taildeg^dirndp a ^of,^ and 
goTB. Wadhrttiecking'out for the grjte'dfatic moment-alone. 


Not Quite Gore: Roger Gorman’s Geiaxy of Terror features a particularly nasty scene involving a giant 
maggot that appears to rape a female crewmember in extremely slimy fashion. 





The People Under the Stairs: 

First, we begin with Wes Craven’s 1991 feature. The People Under the Stairs. The 
only real memorable location from the film is the main house occupied by Everett 
McGill and Wendy Robie. 

On the inside of the house, it appeared to be a labyrinth of trap doors, hidden 
passages and secret rooms. Almost all of that was created and filmed on a sound- 
stage. However, the house’s exterior is real and is located at 2215 South Harvard 
Boulevard in Los Angeles, California. 

The interior of this house was used 
for the kitchen in Rob Zombie’s 
<^'>'3ctly across the 
street the 

house for the interior of the Strode 


Believe it or not, next year will be the 10th 
anniversary of Horror's Hallowed Grounds. 
Since I started doing these articles, I have come 
across multiple films I would like to cover, but there 
are a lot of films that just don’t have quite enough loca- 
tions to validate the devotion of an entire article. So I 
decided to pick out a few key locations from some of these 
’ films to put together what will be the first in a compilation series 
of HHG articles to be known as Bits & Pieces, Don’t worry, you will 
still be getting your usual dose of HHG goodness, but from time to 
time, I may sprinkle in one of these just to mix it up. 


house in the same film. 

The People Under the Stairs 
house has also been featured in 
several other films such as Twice Dead, The Immortalizer, The Convent and Running 
with Scissors. 

Assault on Precinct 13: 

Next, we take a look at the cult classic | 

Assault on Precinct 13 from director John I 
Carpenter. The film was originally going to j 
be titled The Anderson Alamo and was I 
later changed to The Siege before pro- | 
ducer Irwin Yablans came up with Assault 

on Precinct 13. The central location from this film oddly enough isn’t Precinct 
13. This fictitious location is Anderson Police Station Division 14 in Precinct 9. 



Like all Horror’s Hallowed Grounds articles, we ask you, the reader, to treat the homes (and their owners) featured throughout these 




} for helping me find this last illusive location. 

)u enjoyed this somewhat different installment of Horror's Hallowed 
Until next time, happy hunting! <(► 


For the exterior of the police station, they used the closed down Venice Police 
Station located at 685 Venice Boulevard in Venice, California. In the film, they left the 
sign exactly as it reads today but just covered the word Venice with the word 
Anderson, The building was built in 1929 and was a functioning police station until 
the early 1970s. Today, it is a cultural arts center. 


A Nightmare on Elm Street 

* When I do a HHG article, I don’t always find every single location, but typically I'll 
either stumble upon it later or a fan wilt contact me and let me know that they have 
found the locale, which has been the case with regard to one scene from the original 
1984 classic A Nightmare on Elm Street. I presented the “Elm Street” article as a 
two-parter {issues #11 and #13) because it was such a large piece - making it hard 
to believe that I left out any locations ... but I did. 

In the scene where Nancy is walking to school the day after Tina’s death, she is 
headed north down Glyndon Avenue towards Morningside Way in Venice, 
California. She pauses in front of 1622 Glyndon Avenue. 


The archway she 
stands in front of now 
has a stucco wall in front 
of it. When she stops, 
she looks back away 
from Morningside Way; 
however, when the 
scene cuts to the man in 
the suit watching her, he 
is actually standing at 
the comer of Glyndon 
Avenue and 


Morningside Way which 
would be right in front of her and not behind her. 

She continues to walk towards Morningside Way and is pulled into the bushes 
by Rod Lane. This occurs in the empty lot that, if there were a house on it, would be 
two doors down. 

When Rod takes off running, he runs in the correct direction towards the dead 
end that is the corner of Glyndon Avenue and Morningside Way. If you look closely, 
you can see the two trees next to the stop sign where the man in the suit was watch- 
ing Nancy earlier but yet was supposed to be in the other direction. 

The yellow sign with the arrows appears to be the same, although has been 
moved to the other side of the tree next to it. I want to thank Chris Carbaugh and 


pages with proper respect and distance. These articles are produced for entertainment purposes and should be treated as such. 
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The Fifth Annual International Festival of Horror Radio Plays 


Submissions now open. 

We are looking for 10-minute (or less) radio scripts 
that are genuinely scary, imaginative, chilling, 
intelligent, horrific or downright grotesque. 
Go to wildclawtheatre.com for more info. 

Your deadline is July 31, 2012. 


www.wildclawtheafre.com 

blood 
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When you visit the Web site of British DVD label Shameless Screen 
Entertainment, it’s a simple setup - no grand “About Us” sections, no cascading 
new/s columns, no pretense. You get a simple home page featuring their 30-plus 
releases to date and a link to their official forum at Cult Labs (vww.cult- 
labs.com). SSE is a straightforward company with one goal in mind; to find and 
release weird and wonderful - yet influential - nonmainstream cult flicks in the 
finest possible manner. They categorically state that they are "shameless” in 
their love for the strange and twisted, and hope their products appeal to many 
like-minded film fans. 

Shameless Screen Entertainment emerged in 
October of 2007, rallying against the “chock full of 
remakes and overexposed classics” mindset evi- 
denced by video-store shelves. They wanted their 
product to stand out, starting with appearances - 
each would be presented in a bright-yellow Amaray 
keep case, Shameless decided their releases 
would be region free (or 0), in order to reach fans 
the world over (not just UK residents or those 
equipped with region-free players), and opted to 
keep prices reasonable, in most cases under $15. 

Finally, they deviated from the common practice of 
reviving old favorites, and instead are releasing 
"influential yet nonmainstream gems" which hadn't 
seen a proper release in the UK, or in some cases, 
anywhere, SSE launched with Lucio Fulci’s The 
New York Ripper and Ruggero Deodato’s Phantom 
of Death, and have continued to churn out those 
bright-yellow cases since. 

Bringing the Nasty Back to Video Nasty 
Shameless has strived to restore the feeling of 
standing in front of a row of VHS at your local '80s 
video shop. As their press release proudly states, 

"Look on eBay and you'll see vibrant sales for old 
VHS and even Betamax titles from Thorn EMI, Vipco, Intervision, Avco 
Embassy, Medusa and even majors like old Warner Bros, titles. What they all 
shared were gratuitous, in-your-face lurid artwork that promised an unforget- 
table night in." With the exception of The Black Cat. every title release in 
Shameless’ debut year {New York Ripper. Phantom of Death, Killer Nun. Torso, 
Venus in Furs) represented its first UK DVD appearance and was presented it's 
longest-ever version. Additionally, SSE jumps back and forth between subgen- 


res with each new project; classic giallo, shock gore, nunsploitation or just plain 
old horror and exploitation. No one-trick pony here. 

Since their inception, SSE has taken great pride in unearthing Video Nasty- 
era films which were never given proper treatment in the UK. Four titles in par- 
ticular - Cannibal Holocaust, The House on the Edge of the Park, Killer Nun, 
and Late Night Trains (aka Night Train Murders) - were actually classified as 
“Video Nasties" though never prosecuted in the BBFC obscenity trials, Of these, 
Cannibal Holocaust, which came out last year on DVD and Blu-ray, proved to 
be one of the most rewarding ever released by the company. “Ho/ocausT direc- 
tor Deodato even made his own re-edit, substituting 
other scenes for the live-animal-torture sequences 
he felt unnecessary in this day and age. "This 
involved reproducing his original ‘scratching’ and 
'fogging' which he’d made on the physical celluloid 
at the time - we had to reproduce the effect frame 
by frame on video whilst keeping the look of the film 
traveling through the gate at 24 FPS," says 
Valentina Sutto, project manager for SSE. She 
adds. "In other words, each release is an adventure 
- some [are] more difficult and some work out better 
than others." Sutto notes that each release is a labor 
of love, especially when it comes to rebuilding miss- 
ing scenes. They have been fortunate enough in 
some cases to get the assistance of certain films’ 
directors. Case in point: Baba Yaga: The Final Cut. 
Thirty-five years after its initial release, SSE worked 
with Corrado Farina, the director of Baba Yaga, as 
he re-edited and restored footage excised by other 
producers and censors over the years, allowing him 
to finally make available his true vision of the film. 

On top of singular DVD releases, SSE has 
also branched out into box sets, starting with Enzo 
G. Castellan’s "Bronx Warriors Trilogy” [The Bronx 
Warriors [aka 1990: Bronx Warriors], Escape from 
the Bronx and The New Barbarians), and moving onto a Fulci collection {The 
New York Ripper, Manhattan Baby, The Black Cat), and most recently, a trio of 
classic slashers in their “Return of the Slasher Nasties” set {Killer Nun, Torso, 
Night Train Murders). This last set features an essay in booklet form by formi- 
dable British critic Kim Newman entitled “The Three Faces of Italian 
Exploitation,” a fitting tribute to slashers, nasties and videotapes. 
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More Shameless DVDs: Other titles available from Shameless not shown above? Four Flies on Grey Velvet, 
House on the Edge of the Park, Cannibal Holocaust, Don't Torture a Duckling and My Dear Killer. 





Fan Editions 

When compiling materials in 2008 for The Designated Victim (1971), it became 
abundantly clear that the film had been released in numerous countries under 
various edits. After extensive research, an entirely 
nev/ rebuild was created, and even though the qual- 
ity varied in spots, they always used the best possi- 
ble source materials, Then, according to an SSE rep, 

"Whilst the edit was being put together, lifelong fan 
and “Victim" expert Stefan Novak contacted 
Shameless with further information and material to 
consider. Since a fan's knowledge and passion was 
now driving Shameless to produce a DVD far more 
ambitious than originally planned, the name Fan 
Edition seemed apt.” In addition to giving notes on 
multiple edits, Novak also contributed to SSE’s first- 
ever “fact track," supplying a constant stream of triv- 
ia, available on an optional subtitle track. 

Four years after their initial release of New York 
Ripper, the company produced a Fan Edition of the 
film that included the longest cut ever released, new 
interviews with Antonella Fulci (daughter of Lucio 
Fulci) and writer Dardano Sarchetti, along with a 
making-offan booklet, 

SSE has also begun to foray into the Blu-ray 
market, beginning with a region-free BD release of 
“Ripper's" Fan Edition, followed by Cannibal Holocaust 
and Four Flies on Grey Velvet. “Four Flies" ms released In January 2012 for 
the first time on DVD or Blu-ray in the UK, boasting a restored picture, as well 
as a remastered audio, using the original vault 
materials. 

Work with Cult Labs 

Cull Labs, best described as the premier 
online destination for fans of UK cult DVD and 
Blu-ray releases, hosts forums for distribution 
companies like Arrow Video and SSE. open- 
ing up a line of communication between 
labels and their fans. Cult Labs was created 
by Almar Haflidason, with day-to-day opera- 
tions handled by Sam Jones and assorted 
moderators/fans who keep the site running 
smoothly. Occasionally, as in the case of 
Sarah Wharton, a fan goes on to work in a 
bigger capacity within the company. Starting in 
2007 as a Cult Labs fan and moderator, by 2010 Wharton was working exclu- 
sively for the Shameless brand. Wharton states Cult Labs acts as, "... a direct 


link between cult labels and their fans, enabling them to find out about releases 
early In development and have some impact on them (e.g., the Shameless art- 
work for Baba Yaga was chosen by members voting on the site). The other role 
it offers is a more traditional one of community where 
people with a shared interest in cult film can meet, 
chat, trade DVDs and so on." When asked what sets 
SSE apart from other companies, Wharton is quick 
to offer that SSE respects its fans more than most 
companies, viewing each new release through the 
eye of a true enthusiast. "They put a lot into every 
release, no matter what the film.” 

The Future of Shameless Screen Entertainment 
The London Riots in early August 2011 completely 
crippled some independent distribution companies, 
one prominent example being the blaze that 
destroyed the Sony DADC Distribution Centre, 
independent US music houses like Sub Pop, 
Beggars Banquet, and SideOneDummy lost large 
amounts of material housed there, while Arrow 
Video and SSE saw their entire inventory literally go 
up in flames. Sutto remarks, “When those criminal 
rioters set fire to the Sony warehouse in Enfield 
(either in order to hide evidence of looting or angry 
that they couldn’t get their thieving hands on 
PlayStation goodies), most of the music and video 
retail businesses in England lost their stock in that one fire - in one night." 

It’s been a hard road back, but SSE has been able to recover - in spite of 
the setbacks, they’ve brought out all their 
new releases on schedule. Next up is 
Michele Soavi’s Dellamorte Dellamore (aka 
Cemetery Man), uncut and with commentary 
by Soavi and writer Gianni Romoli. While 
they won't give any hints as to what their 
next few releases will be, they remind us 
that they are working from a growing vault of 
several hundred films - in some cases titles 
never before seen on home video in the UK 
(and possibly anywhere else). Shameless is 
a company upon which HorrorHounds 
should keep their eyes trained on in order to 
line their shelves with quality releases. # 


For more information on Shameless Screen 
Entertainment visit their site: vww.shameless-films.com and their Cult Labs 
forum: www.cult-labs.com/forums/shameless-official-fan-forum. 








COlUMBUS, OHIO •MARCH 2012 


On March 23'25th. 2012 HorrorHound Weekend invaded Columbus, Ohio with a 
barrage of special guests and events that ranged from the Screamin’ Ink Tattoo 
Fest, the Super-8 Film Festival, and HorrorHouncfs Tribute to Women in Horror - 
to a massive costume contest sponsored by Lost or Forgotten Photography, the 
winner of which received a special photo op as well as the opportunity to be a 
pinup in the pages of HorrorHound (check out page 56 for the women’s category 
winner, Jaylynn Roof; the man’s winner will be printed next issue). 

Celebrities in attendance included Pam Grier, Tippi Hedren, Stuart Gordon, 
Tyler Mane, Danielle Harris, Norman Reedus, Julia Adams, Nathan Baesel, 
Sherilyn Fenn, Gunnar Hansen, Terrance Zdunich, contestents from Face Off 
(Season 2) as well as a Day of the Dead reunion. Horror hosts were in full force 
thanks to the 201 2 Hosting Hall of Fame induction where Elvira personally accept- 
ed her induction on-stage. The Coney Island Rock ‘n Roll Road Show performed 
on Saturday night, followed by a Club Chaos Dance Party hosted by Joel Robinson 
which kept most attendees up till dawn. Just an overall amazing experience! 
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The lifl Isa ol Retro 1««0 < Hon«r Collector* Edition include 
■*VHS uncut copy el THE TURNPIKE KILLER! 

**THE TURNPIKE KILLER limited edition full color potter autographed by Rid>y LaRoccal 
•*DVD copy el THE TURNPIKE KILLER leaturing UNCENSOREO cover arti 
••DVD Fealuret Include: 

•'DONUTS and a DOUBLE HOMICIDE... 

feature length documentary on the making of a miciobudget horror movie In Hew York City 
A candid, behind the ecenet look at the film through the eyoa of the vrriters, directort, crew and aetore. 
ides commentary by lamed horror magatlne editor and reviewer MICHAEL QINQOLD. renowned horror hlttorlan TOM 
and dlstbigulthad tBSO's NYPD composite artist Detective Bob Phlllot. 

Featuring music by Deadlight Entertainment artItU UNDERCOVER SLUT, LOS DISIDENTES DEL SUCIO MOTEL, 
SYNICAL (w/ Eric Ortllln ex MURDERDOLLS), PRIMAL AQENEW RISINO SON (w/Charles Maneon’t ton), 
FLASKFALCON, MARTYRS, BOUNTY HUNTER . 

ACEY SLADE AND THE DARK PARTY (wlAcey Slade ex MURDERDOLLS) 

-‘DEVIL MOON" a horror Him that pays homage to the werewolf classical 
Written by 13 year old Liam Makroglannis. Starring horror Icons RUBY LAROCCA and UANOUSHI 


New YORK 

HOfifiOR 
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Fun Fact The made-for-television movie, Killdozer, was adapted into comic book form as part of 
I Marvei Comic’s Worlds Unknown Presents #6 in 1974. 
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love for horror became the mam 
inspiration for his work. 

Osbourn’s first paying gig came in 
his coiiege years as he started doing 
posters for bands and venues to 
promote upcoming concerts. Using 
a concept he thought of in between 
assignments at school, Osbourn 
would create a poster and/or flyer 


going nature of the owner, but also 
for the stable of artists they have. 
FR owner Ben Scrivens sums up 
his thoughts on Osbourn. 
“Whoever he sold his soul to, he 
made the right choice." Long-time 
FR contributor and Godzilla 
comic artist, Jeff Zornow puts it a 
bit more severely; “His work is so 


him working 

on album covers and shirt designs for years to U 

come. Osbourn himself had a band, Vena Amori, ‘ 
which lasted from 2003 to 2009, and found him ■ , M 

touring the country several times and having 1 
the kind of iife experiences you can’t reaiiy put V "■ Jm' I v 

into words. In 2006, he started Slasher 
Design which signaled him taking art on as 
his full-time gig. ft ' H 

Osbourn has been in demand since the - W 

inception of Slasher Design, though the past ^ 

couple of years have him at fever pitch in 
terms of notoriety -even if not known by name, 
recognized by the projects he has worked on. He 2. ^ 
has become one of the modern masters of ’80s- I ■*. 
throwback VHS-cover artwork, Osbourn attributes iL|fe \ m 

some of his success to the exposure he received ^ S5 

from working with T-shirt company Fright Rags. “1 ' BR 

had the original intention of starting my own hor- ^ ^ 

ror-themed shirt company with a similar business ^ 

model to what Fright Rags was doing, though I wasn't 
aware of them yet. While I was researching what it would take 
to start something like that, as far as licensing and all that, I came across the 
“FR" Web site and i saw they had it naiied. As a long shot, I e-mailed Ben 
[Scrivens: owner of FR] to see if he was interested in a Phantasm design and a 
couple others I had done. He was, and the rest is history." Osbourn says Fright 
Rags is by far his favorite company to work with, not just because of the easy- 


to take to the show to present to /4. good that I absoluteiy hate it. It 
the band. The response was makes me feel useless. I hate 
positive and morphed into -A .■ him for being so good." Artist 
him working . jf/j Jason Edmiston notes that 


makes me feel useless. I hate 
Jason Edmiston notes that 

Osbourn is one of his "new favorites," and that his work reminds him 

^ of “the great exploitation artists of the ’70s.’' Osbourn is modest to 
^ concedes all of the praise he receives is extremely 

-jft flattering. 

The biggest struggle for Osbourn at the moment is finding 
f projects in, and likens it to a guessing 

i approached about doing something new. 

■'Si whatdate? ... itreallydoesget hectic." Although healso 
, ’ #1 laments. “I’m just glad to be doing what I love, being my 

own boss, as opposed to sitting in some cubicle." 
h [ In the near future, you can look for Osbourn’s work most 

’ notably in the “ 
form of the new 
Troglodyte album 
^ cover, and shirts 
X featuring Pron 

Night 2, Nail Gun 
Massacre, Slaughter 
High, and Terror Train 
from Fright Rags. His schedule is 
packed, but Osbourn notes that he 
hopes to offer prints of select pieces 
of his art through his Web site in the 
near future. 


Did You Know? A third installment in the Hatchet film series is currently in production, this time with BJ 
McDonnell in the director's chair. Kane Hodder and Danielle Harris are also pegged to return. 
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ln|'ith the release of the much-anticipated Prometheus, we decided to take a look back at the Alien 
^ series and create a few extraterrestrial-themed recipes. Between the Facehugger Shrimp and the edible 
Alien Eggs, at least one of these dishes is sure to gross out your Alien lovin' friends, but we promise 
you, they both taste deliciouslfjr 
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When Ridley Scott’s Alien literally burst onto screens in 1979, it caused something of a sensation among modern 
day audiences. Even so, several older critics and fans found themselves experiencing a little deja vu, since there 
were a couple of earlier titles they felt Scott's film was “inspired by," “paid homage to,” or even just plain old "ripped 
) off." Instead of our normal excursion down the darkened damp steps into the Krypt, let us venture to another cold 
dark place ... outer space. Beyond the stars and into a blackened abyss of mystery and wonder, we’ll examine 
two sci-fi/horror flicks that may have entered into the brains of those responsible for this modem day take on a 
very familiar story. 




Edward L. Cahn's It! 

' ’ The Terror from Beyond Space (1958), 

penned by science-fiction author 
Jerome Bixby, best known for writing 
the source material of the classic 
Twilight Zone episode, “It’s a Good 
Life.” “It!" tells the simple taie of a 
spaceship returning to Earth after 
picking up the oniy member left from 
the previous Mars mission. According 
to the lone survivor, his crew was 
wiped out by a mysterious creature, 
Before they take off, something 
makes its way into the spaceship 
through an open hatch. Could this be 
what killed the previous team of 
astronauts? It doesn’t take iong after 
takeoff to find out, 

Director Cahn was iike an older ver- 
sion of Roger Corman, able to turn out product 
very quickly and cheaply. Over the span of 31 years, he's credited 
with directing 125 films - about four per year when you do the math, 
hitting over 10 pictures a year by the end of his career. Cahn wasn’t 
a steiiar director but he was fast (a valuable asset in the worid of low- 
budget B movies), often barely yelling cut before moving onto the 
next setup. Nonetheless, his filmography boasts a number of memo- 
rable titles, particularly with American International Pictures in the 
’50s where he cranked out “classics” like The She-Creature (1956), 
Voodoo Woman and Invasion of the Saucer Men (both 1957). We can 
also thank Cahn for Creature with the Atom Brain (1955), Zombies of 
Mora Tau (1957), Curse of the Faceless Man (1958) and Four Skulls 
of Jonathan Drake (1959). 

Prior to the gothic-horror resurgence, science-fiction monster 
movies ruied the day, an endiess parade of aii the terribie creatures 
awaiting us should we ever leave our planet. These were the times 
when an intricate script was secondary to a cool-looking monster, 
and It! had one, thanks to the underrated talents of Paul Blaisdell. 
Armed with very little time or money, Biaisdell cranked out some of 
AlP’s most memorable creatures; to make his job even more of a 
challenge here, he had to build a monster costume for famous 
actor/stuntman Ray “Crash" Corrigan without ever getting to see the 
guy. (After Corrigan refused to take time out for a fitting, all Blaisdell 
had to work with was a pair of the actor's long underwear.) In the end, 
the gifted monster-maker created a memorable rubber-suit alien that, 
despite Corrigan’s drunken apelike acting, is definitely one for the 
books. 

Our second feature is Mario Bava’s Terrors Nello Spazio, known 
in the US as Planet of the Vampires (1965). Two spacecrafts end up 
on a mysterious planet after receiving a distress signal, but once they 


land strange things start to happen, such as the crews suddenly try- ' 
ing to kill each other for no reason. As their investigation deepens, it 
becomes clear that they might now be the ones in distress. 

Based on the short story “One Night of 21 Hours' by Italian sci- 
ence-fiction author Renato Pestriniero, the script ultimately went 
through a number of different writers on both sides of the ocean, 
including Angry Red Planet scribe lb Melchior. While the end result 
generally follows the original story, the dialogue and dubbing can be 
trying at times. But thanks to Bava's gifted eye, the film succeeds on 
its visual strengths alone. With every shot carefully planned out, each 
utilizing a different predominant color - or even several at the same 
time - Bava once again displays his stunning artistic talents. It’s 
almost like looking at a color palette wheel: the bright flashing lights, 
the tinted fog rolling in, the unnatural landscape. ... At a time when 
most Hollywood sci-fi movies featured California's Bronson Canyon 
standing in for their alien landscapes, Bava and his talented design ( 
team concocted a truly unique look - from the derelict spacecraft to 1 
the giant skeletal remains to the planet itself. Sure, the spaceships' | 
interiors are a bit larger than one might imagine; their command 1 . 
bridge looks large enough to hold the entire casts of all the Alien films « 
combined! Beyond the eye-catching visuals, “P/anef” contains a num- j 
ber of creepy, expertly shot horror scenes, one highlight being a E 
memorable sequence where the dead crew members start to rise E 

from their makeshift graves, slowly rip- B 

ping through their plastic body bags. ... • vr ao I 

While it would be difficult to call any , ^ ^^0 'J I 

modern sci-fi movie completely original, I 

and we don’t particularly mind when | 
newer films are influenced by the past 
(especially when they add their own 

distinctive vision), there are certainly m . 1 

similarities between our two films and m 
Men. In addition to its basic storyline ■ ifAMDlDCA 
(murderous unkillable monster aboard ■ lllflX 

spaceship), It! prominently features a aumcar A 

“searching for the creature in the air ^ 

shaft’ sequence. Meanwhile, Planets 
distress signal plot device, as well as 
its derelict ship and inhabitants, also 

Both films show how you can 

take a story about a monster(s) stalking a group of f 

people, throw in a futuristic setting with spaceships and astronauts - f 
and suddenly instead of a horror movie, you have a science-fiction 1; 
film. Funny how that works out, isn’t it? But no matter what you call j 
it, whether descending down that creaking basement stairwell with a J' 
faulty flashlight or crawling through a ventilation duct light years from , 
your home planet searching for an alien intmder, you can always find | 
new places and new ways to Discover the Horrorl i 
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Did You Know? In IT! The Terror from Beyond Space - it looks like you can see the creature's tongue 
sticking out ... that is actually the actor’s chin sticking through a mask that didn't fit. 




Qmalure Model Kit by Ai/fora • painted by Ed Repka. 




Back in the early days of creature features, 

Universal Studios ruled the monster world. 

From the Frankenstein and Dracula films in 
the ’30s (adding The Wolf Man into the mix 
in the '40s), they pretty much dominated the 
market. Sure, there were other horror films 
coming out with a variety of different beast- 
ies vying to be the next big thing, but they just 
didn’t have the same impact as Universal’s classic 
monsters, 

By the time the ’50s rolled around, gothic hor- 
ror staples were being replaced by science-fiction 
pictures chock full of big bugs, alien invasions, and 
mutated menaces (even though we all know they 
were still meant to scare you). During the budding 
years of this sci-fi wave, Universal set out to 
expand their monster army again. They had one 
more winner up their sleeve. ... 

It all started at a dinner at Orson Welles' house 
one night, where producer William Alland was lis- 
tening to a supposedly true story told by Mexican 
cinematographer Gabriel Figueroa about a half- 
man/half-fish creature that lived in the Amazon. 

Whether or not Alland believed the tale is debat- 
able, but he knew that it would make an interesting 
story for a movie someday. Years later, when trying 
to follow up his successful 3-D picture It Came 
from Outer Space (1953), he remembered this 
“fish story" and decided to make it happen. The 
result: Creature from the Black Lagoon (1954). 

There were several people involved in the 
script, some claiming they did more than others 
when it came to the final pages. At the end of the 
day, the basic plot is very similar to that of another monster classic, King Kong 
(1933), right down to its familiar “beauty and the beast” theme. Even the char- 
acters are from the same cookie-cutter formula Hollywood was cranking out 
at the time, featuring a good-guy/bad-guy theme with a woman in between 
But with the addition of a little history lesson in the begin- 
ning and other cosmetic tweaks, an engaging, yet 
simple story emerged. 

Helming the movie was Jack Arnold, who 
had directed It Came from Outer Space for Alland 
and would soon make a name for himself turning out a 
string of unforgettable classic sci-fi pictures. In addition to 
the following year’s sequel Revenge of the Creature, Arnold also gave us 
Tarantula (1955), Space Children and Monster on the Campus (both 
1958), with 1957’s The Incredible Shrinking Man (based on the novel by 
Richard Matheson) being the jewel in his crown. He later worked exten- 
sively in television, including 26 episodes of Gilligan’s Island. 

Actor Richard Carlson reunited with his It Came from Outer Space 
director, playing the lead role of the (good guy) scientist brought in to 
investigate an area where a strange fossil had been found in the 
Amazon. Funding the expedition is Richard Denning (bad 
guy), and it doesn't take long to realize that his 
sole objective is exploiting whatever they find, 
even if it means killing the creature. No 
Stranger to the genre, Denning also 
appeared in Roger Gorman's Day the World Ended 
(1955) and 1957’s The Black Scorpion (the final film 
Kong animator Willis O'Brien). Julie (billed as Julia) 

Adams plays Carlson's love interest, filling the req- 


et 


I dyJonKitley 

uisite eye-candy role and giving the creature 
something to fall in love with. In that stunning 
white bathing suit, can you blame our scaly 
friend? While Adams worked regularly 
throughout the years, this is the role she 
would be eternally linked to ... not a bad 
legacy, truth be told. Whit Bissell, best 
known for his mad scientists in AlP’s / Was a 
Teenage Werewolf and / Was a Teenage 
Frankenstein (both 1957), also shows up in a 
minor role. 

There was one other very important character 
in the movie: the titular beast itself. Two people 
were enlisted to play the Creature: stunt man Ben 
Chapman in the fish suit on land, and for the 
extensive underwater sequences, champion swim- 
mer Ricou Browning donned the fins, mask and 
claws. Some viewers have taken issue with the 
fact that the two performances are quite unique 
from'one another, but in reality, a creature would 
move quite differently on land than in water 
The most important aspect of this new cre- 
ation, like any classic movie monster, was its 
design. While Universal’s makeup department 
head Bud Westmore received on-screen credit, 
the ultimate look of the Creature was actually a 
combination of several people. Arnold and Alland 
contributed their input, as did makeup men Robert 
Hickman, Jack Kevan and Chris Mueller, but it was 
primarily actress/artist Millicent Patrick who came 
up with our amphibious star's iconic appearance. 
With its visibly “breathing" gills and fluid underwa- 
ter movements, this monster really looked like it 
had just emerged from the depths of the Amazon. Patrick’s distinctive concepts, 
and the fact that it blazed the trail for countless “men in rubber suits" 
movies to come, secured the Creature its rightful place in 
the history books. 

Like Alland and Arnold’s previous collabora- 
tion, "Creature" was filmed - even its underwater 
sequences - in the still-new 3-D format. Out of all the 
3-D movies this writer has seen over the years, there 
have been none more impressive. If you ever have the 
chance to see it in its original format, especially on the big screen, 
do not pass it up. But even in two dimensions and/or on home 
Adeo, the movie still holds up nearly 60 years later. The scenes with 
the Creature swimming directly underneath Adams never cease to 
amaze, while the timeless “beauty and the beast" theme still res- 
onates (as do the blaring brass fanfares that announce the Gill 
Man's presence). 

The last great entry in the Universal Monster army, the 
Creature has inspired a multitude of amphibious fiends ever since 
its debut in 1954, including two of its own sequels, Revenge of the 
Creature (1955) and Creature Walks Among Us (1956), and 
earlier inspirations such as 
The Monster of Piedras 
Blancas and The Horror of Party 
Beach (both 1964) to more modern 
takes like Humanoids from the 
Deep (1980) and The Monster Squad (1987). We 
proudly welcome Creature from the Black 
Lagoon into the HorrorHound Hall of Fame!# 


Did You Know? The Creature from the Black Lagoon appeared in an episode of The Munsters 
titled "Love Comes to Mockingbird Heights” as the family's Uncle Gilbert. 






Get ready to wake your neighbors as HorrorHound amps up for a special 
issue dedicated to the worid of horror and heavy metal! These two forms of 
entertainment are essentialiy brothers in arms, as most haunt lovers can 
attest. We will take a look at the history and EVILution of metal music 
through the world of horror as we attempt to chronicle the symbiotic relation- 
ship these genres share. Discussions on Alice Cooper, Rob Zombie, Marilyn 
Manson, GWAR, Iron Maiden, and many more wilt be had. Our staff of hor- 
ror-metal devotees are sorting through their collections in order to piece 
together a timeline of gory horror-themed album covers. Everything this 
issue is hard-core! 

Naturally, we can't release an issue of HorrorHound without one of our 
trademark retrospectives, and what films to better go with next issue’s 
theme than Rob Zombie’s House of 1000 Corpses and The Devil’s Rejects. 
Rob Zombie is in the process of filming his next feature, Lords of Salem, so 
we’ll also take a look into the production of this film to see what Zombie fans 
can expect! 

In addition, HorrorHound #36 will have coverage of the hottest horror 
titles from the Brussels International Film Festival and the upcoming 
Resident Evil sequel: Retribution. Regular articles will revolve around the 
metal theme, including Video Invasion, GoreHound and Kitley’s Krypt. And, 
of course. Movie, Home Video, Toy, and Comic News as well as Horror’s 
Hallowed Grounds and HorrorHounds Hall of Fame will all be present to 
complete next issue’s head-bangin’ content!^ 


Horror Movie Conventions and Autograph Shows: 


Spooky Empire's May-Hem 

May 25 thru 27th, 2012 
Orlando, Florida 
www.spookyempire.com 

Crypticon Seattle 

May 25 thru 27th, 2012 
Seattle, Washington 
www.crypticonseattle.com 

WonderFest 

May 26 thru 27th, 2012 
Louisville, Kentucky 
www.wonderfest.com 

Contamination 
May 26 thru 27th, 2012 
St. Louis, Missouri 
www.con-tamination.com 

Monster Bash 

June 22 thru 24th, 2012 
Butler, Pehnsylvania 
WWW. monsterbashnews.com 


Monster-Mania Con 

August 17 thru 19th, 2012 
Cherry Hill, New Jersey 
www.monstermahia.net 

Festival of Fear 

August 23 thru 26th, 2012 
Toronto, Canada 
www.rue-morgue.com 

Crypticon Kansas City 

August 24 thru 26th, 2012 
Kansas City, Missouri 
www.crypticonkansascity.com 

HorrorFind 

August 31 thru Sept 2nd, 2012 
Gettysburg, Pennsylvania 
www.horrorfindweekend.com 

HorrorHound Weekend 

September 7 thru 9th, 2012 
Indianapolis, Indiana 
www.horrorhoundweekend.com 


Fright Night Horror Weekend 

June 29 thru July 1st, 2012 
Louisville, Kentucky 
www.frightnightfilmfest.com 
(Featuring Bruce Campbell, 
Sean Astin and more!) 

Flashback Weekend 

August 10 thru 12th, 2012 
Chicago, Illinois 
www.flashbackweekend.com 
(Featuring the Final Girls of 
Friday the 13th, and more!) 


Monster-Mania Con Maryland 

September 28 thru 30th, 2012 
Hunt Valley, Maryland 
www.monstermania.net 

Sea retest 

September 28 thru 30th, 2012 
Indianapolis, Indiana 
www.scarefestcon.com 

Rock & Shock 

October 12 thru 14th, 2012 
Worcester, Massachusetts 
www.rockandshock.com 


Check show Web sites for full guest lineups. 

Support your local horror shows and events! If we are missing a show you feel we 
should be covering, please e-mail us today at mail@horrorhound.coin! 
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Want to have your company's products or events featured in the pages of HorrorHound? Contact us via e-mail at mail@horrorhound.com. Fans can contact 
us about news as well - and send us letters, questions, comments and content - or by submitting original art. collection photos, stories, tattoos, etc. 





BOOKS ARE SCARY, WATCH MORE TV. 



Find out if FEARnet is in your area. 

Cail 377-FEAR-247 to be directly connected to 
your cable or satellite provider. 


AVAILABLE ON; AT&T U-verse 


Time 

Warner 

Cable* 


BRESNAN 





"“ttJJiMiMIS&M 


PRESENTINB THE LARGEST ALIENS REGNION EVER ASSEMBLED! 

MOVIE SCBEENINCS AND PREMIERES, PRESENIAEIONS AND PROPD OPS! FRIDAV AND 
SAIDRDAV NIGRT CONCERIS, COSIOME CDNIESI, LIVE SIDESROW, S-DAV FIEJifl FESTIl 
. IHEHMA. NET'S MASR-FESI FI* AVID ART SHOWROOM, OVER ISO AMA'Z+N'GLVENDDii 
AND CELES.RIIV APPEARAM WITH 1/A PANELSI PLDSi, REDIIONS POR. MM 
^ ALTERS, 'THE lERMINAIOWILM FRAHG.HI5E, LAND Of THE DEAD, ' ^ 

n{' \ : JHE'AllD'NSTER SDOAD AND MOCH MORE! VISIT US'DNLINEI 




cSAMH^N 


MICHAEL BIEHN ''' 

THE TERMINATOR, GRINDHDOSE, ABVSS 


CARRIE 

HENN 


MARK 5 
RJD.L3TDN 

*SHAWSHANK 

REDEMPTION 


HENRISKEN 

nIT the TERMINATOR, NEAR DARK, PUMPKINHEAD, - 


JEN-ETril'’ 
GOL Dsrr ITn 

THE TERMINATOR, NEAR DARK 


MILLENNIHIM, ALIENS, AVP 


CVNT'HIA 

SCDT1\ 


DANIEL 

KASH\ 




